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DECEMBER 1954 75 CENTS’ 


you ll wonder why you 


never gave it before! 


| 
Craft 
Horizons tor Christmas 


When your friends extend genuine thanks at Christmas for your gift 
of CRAFT HORIZONS. . . . when they continue to thank you 
throughout 1955 for the pleasure and profit you're making possible 
_. . you'll wonder why you never gave CRAFT HORIZONS before. 


* For professionals, CRAFT HORIZONS represents 
an unmatched source of new techniques, 
new designs and new marketing ideas. 

Here is a gift that is perfect 
for so many friends—whether they % For devoted amateurs, CRAFT HORIZONS points 
the way to increased skills in dozens 
of fascinating crafts like ceramics . . . weaving... 
needlework ... fashion. . . jewelry . . . metalwork. 


practice a craft or whether they are fond 
of accessories that are original, 


exciting and decorative. 
And for friends tired of the sameness 
of mass-produced objects, CRAFT HORIZONS 
is like a breath of fresh air. For here your friends find 
striking home decorating suggestions and 
ahead-of-the-mode fashion ideas 
from world-famous craftsmen, designers and artists. 
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kditor 
Mary Lyon 


{ssociate kditor 
Martua 


Contributing Editor 
Marcaret Topp 


Art Director 
SypNeY BuTCHKES 


Kditorial Board 
Eleanor Bittermann 
Mary Ballard Duryee 
Dorothy Giles 
Robert Beverly Hale 
Polly Lada-Mocarski 
Aileen O. Webb 


Published bi-monthly and copyright 
1954, by Craft Horizons, Inc., 601 Fifth 
Avenue, New York 17, Aileen O. Webb, 
President; Daniel Mebane, Treasurer; 
Collins, Advertising Manager. 
Price 75 cents. Four dollars a year. Re- 
entered as second class mail matter No- 
vember 19, 1951, at the Post Office at 
Vew York, N. Y.. under the Act of 
March 3, 1879. Printed in the U.S.A. 


For general reference to Craft Horizons con- 
sult the Art Index in any public library. 
Complete copies on microfilm are available 
to subscribers from University Microfilms, 
Ann Arbor, Michigan. 
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the Lore of the Substances by George William Eggers 


Handeraft 


The Sadowskis by William French 


A Top Name in Silver by Janice Penney Lovoos 


Allan Adler 
The Secret of Orrefors by Arthur Hald 

Tile Mural by Henry Varnum Poor 

“Long Point” for Decorative Accessories by Elizabeth Enright 
Painted Chests of the Northwest by I illiam Durham 
Crafismen’s World 

The Workshop Brilliant Puddle Glazes by Hobart Coules 
Exhibitions 


Bookshelf 


OUR COVER # Symbol of the season. a collage snow flake dramatizing contents 
of the issue. painted chests from the Northwest, streamlined silver, jeweled 
embroidery, detail of tapestry, crystal, ceramics. Designed by Sydney Butchkes. 
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BONNTERS 605 MADISON 


AVENUE 


BET. 57th & 58th STREETS 


CRAFTSMEN’S 
CALENDAR 


Veovember, Scalamandre Museum Exhibits: Modern Woven Exhibit 
Florence Museum, Florence, South Carolina, Colonial Shrine- 
of America Exhibit, Mead Art Gallery, Sheboygan, Wisconsin 
Silks of the Harmonists, Everhart Museum, Scranton, Pennsy!l 
vania Modern Printed Textiles, Rochester Art Center. 
Rochester, Minnesota 

November, An exhibition tracing the development of Design One 
stainless steel flatware by industrial designer Don Wallance 
for the H. EF. Lauffer Company, sponsored by the Committee 
of Stainless Steel Producers (American tron and Steel Insti 
tute) at Harvard University, Cambridge, Massachusetts 

Through November, Uighlights from the Oriental Collections, at 
the Newark Museum, Newark, New Jersey 

Through November. Ancient glass, ceramics, bronzes and jewelry 
from the Eugene Schaefer Collection, at the Newark Museum 
Newark, New Jersey 

Through November. Moods of African Exhibition, African art and 
ethnic material, at the Newark Museum, Newark, New Jersey 

Through November 14. Chinese Gold and Silver Objects Exhibition 
sponsored by the Smithsonian Institution, at the John Herron 
Institute, Indianapolis, Indiana 

Through Nevember 11. German Ceramics Exhibition, sponsored by 
the Smithsonian Lnstitution, at The Currier Gallery of Art 
Manchester, New Hampshire 

Through November 15. Silver and Stone Exhibition by Sam Kramer 
Yonny Segal and Walter Rhodes, including 71 pieces of hand 
crafted jewelry, sponsored by the American Federation of Art- 
at the University of Oklahoma, Norman, Oklahoma 

Through November 15, Planned for Craftsmen Exhibition, spon 
sored by the American Federation of Arts, at the University of 
Oklahoma, Norman, Oklahoma 

Through November 15. Americana Exhibition, sponsored by the 
Smithsonian Institution, at the Historical Society of Montana, 
Helena, Montana 


Through November 18. Building in the Netherlands Exhibition, 
sponsored by the Smithsonian Institution, at the Smithsonian 
Institution, Washington, D. C. 

Through November 20. Dutch Arts and Crafts Exhibition, spon 
sored by the Smithsonian Institution, at the Lowe Art Gallery. 
Coral Gables, Florida, 

Through November 21. Design in Scandinavia Exhibition, dis 
tributed by the American Federation of Arts, at the Royal 
Ontario Museum of Archaeology, Toronto, Canada. 

Through November 21, The Making of a Fine Book, sponsored by 
the American Federation of Arts, at Texas State College. 
Denton, Texas. 

Through November 21. Herbert Matter: Design in Industry Ex 
hibition, sponsored by the American Federation of Arts, at 
the Scarborough School, Scarborough, New York. 

Through November 22. American Craftsmen Exhibition, sponsored 
by the Smithsonian Institution, the State University Teachers 
College, Plattsburgh, New York. 

Through November 22, Eighth National Print Annual Exhibition, 
sponsored by the American Federation of Arts, at San Jose 
State College, San Jose, California, 

Through November 22. New Design Developments, sponsored by 
the American Federation of Arts, at the David Strawn Art 
Gallery, Jacksonville, Ilinois. 

Through November 22. Designs for Fountains Exhibition, spon 
sored by the American Federation of Arts, at the Dallas 
Museum of Fine Arts, Dallas, Texas. 

Through November 22. Bridges are Beautiful Exhibition, spon 
sored by the American Federation of Art, at the Architectural 
League of New York, New York City, 

Through November 23. Bridges are Beautiful Exhibition, spon 
sored by the American Federation of Art, at the Atlanta 
Public Library, Atlanta, Georgia, 

Through November 23. Balinese Wood Sculpture Exhibition, spon 
sored by the American Federation of Arts, at the George 
Walter Vincent Smith Museum, Springheld, Massachusetts. 

rough Nevember 26, Eskimo Art I, Eskimo Art I Exhibitions, 
sponsored by the Smithsonian Institution, at the George 
Thomas Hunter Gallery of Art, Chattanooga, Tennessee. 
rough November 26. Woodeuts by Antonio Frasconi Exhibition, 
«sponsored by the Smithsonian Institution, at Ohio State Uni 
versity, Columbus, Ohio, 
(Cont'd on page 0) 
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Substantial Savings 
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THE 
VOICES 


list price $25 
members’ price 


OF SILENCE 


Tue Seven Arts Boox Society is an 


organization devoted to selecting the 
most beautiful and authoritative books 
in the arts at substantial savings for its 
members. The volumes pictured and 
listed on this page, at the Special Mem- 
wt veive $6.50 bership prices, are just a small sampling of the 
3s many and varied titles made available each year. 
F 00 price 812.00 And a member need take only four books — books 


$9.50. Of his own choice — during the course of a year. 


THE VOICES OF SILENCE: 
Man and his Art. 663 pp. of text, 
456 ill., 15 in full color, 8%” x 
7%”. Magnificently printed and 
hound in a format designed by 
Malraux himself, this is one of the 
greatest and most challenging books 
of our century. 


THE NOTEBOOKS OF LEO- 
NARDO DA VINCI. /248 pp., & 
pp. of ill., x 844”. Encyclo- 
pedic in scope, these reflections 
reveal the tremendous stature of 
Leonardo and his significance for 
contemporary thought. The defini- 
tive edition, formerly available in 
two volumes. 


SPACE, TIME AND ARCHI- 

TECTURE: The Growth of a New 
\ Tradition. 780 pp., more than 450 

ill, 744” x 10”. The classic of 

modern architectural literature—a 
é critical and historical study of 
w the antecedents of contemporary 
architecture. 


members’ 


list price $7.50 
members’ price 


\ $5.50 


THE ART AND TECHNIQUE 
hist price $32.50 OF COLOR PHOTOGRAPHY. 
members’ PIC® 225 pp., 195 full-color plates, 10” x 
12”. 17 of the world’s greatest 
camera artists, their finest color 
plates and notes on their respec- 


tive techniques. ‘ The Seven Arts Book 


formerly $15.00 
members’ price 


Your name and address 


MICHELANGELO: Paintings, 
Sculpture, Architecture. 228 pp. * 
300 plates, 9” x 12”. This Phaidon 
book is the only complete edition e¢ 
of Michelangelo's work. 


which I may choose fro 
illustrated brochure se 
. month 
at any time after takin 


MUSIC AS AN ART. 344 pp. A 
vivid and lucid contribution to ., 


000 musical understanding for layman Name Ph 
members’ price 294 musician alike. 
$6.95 

THE FUTURE OF ARCHITEC- . Address 

TURE. 326 pp., heavily ill., 8%” 

x 10%". A superb record of Frank 

Lloyd Wright's contributions as ° 

architect, writer, lecturer and phil- 

osopher. 

Jone State 
POETS OF THE ENGLISH LAN- AC-1-54 


GUAGE. 5 vols., more than 3200 
pp. The whole range of both British ¢ 
and American poetry from Middle 
Enghoh to modern times. ° 


$6.95 


21S Fourth Avenue, N. Y. 3, N. 


Please enroll me as a member 
accept a minimum of 4 books 4 year 


I may cancel my membershy 


THE SEVEN 


ON PAINTING, MUSIC, THEATRE, POETRY, 
ARCHITECTURE, DANCE, SCULPTURE 


LIST PRICE 
$20.00 


... for joining 
The Seven Arts 
Book Society 


The two-volume Lire IN America by 
Marshall B. Davidson was published in 
association with the Metropolitan Mu- 
seum of Art. Winner of the Carey-Thomas 
Award for Creative Publishing, it was 
more than 6 years in writing and produc- 
tion. Its 250,000 words, its comprehensive 
gallery of 1200 American woodcuts, paint- 
ings, lithographs, etchings and drawings 
form the greatest word and picture record 
of American life ever published. The set 
sells for $20.00, yet you can receive it 
FREE as a gift for joining The Seven Arts 
Book Society. 


list price $8.50 


price 


in the coupon below will enroll you as a member 


Please send me the 2-volume Lire In 
Amenica (ist price $20.00) free, and 
the first selection(s) checked below at 
the Special Membership Prices inci. 
cated (plus 24¢ postage and handling) 


Society 


1 will 


o 
Space, Time and Prise 
4 books Architecture $12.50 $9.50 
Art and Teck- 
nique of Color 
nth Photography 10.00 6.95 
Michelangelo 6.95 
The Future of 
Architecture 7.50 5.50 
' Poets of the 
English Language 12.50 #00 
Music as an Art 6.50 5.00 
| The Voices of 
Silence 00 «615.00 
Notebooks of 
leonardo Da Vinci 00 


ARTS BOOK SOCIETY 
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decorative 
wastebaskets 


poster 
of 1844, 12” hig rcus red 
or blue ner nif ~ 
Center 
cloth. 12” } 
ver meta 
excellent 
or fruit print 


Mai! orders pr 


DO YOU MAKE 
YOUR OWN 
CHRISTMAS CARDS? 


Handmade European and Orental papers, 
famous among artists for centuries, already 
made up into envelopes and cards, make 
unique personal greetings beautiful and sim- 
ple. Sample selection of 11 different sets in 
nine colors, in perfect condition for your ex- 
perimenting, will be sent postpaid for $1.00 


check or money order. 


THE STEVENS-NELSON PAPER CORPORATION 
109 Fast 41st St, New York 16, N. ¥ 


Murray Hill 5-6170 


Sterling silver bracelets designed by Henning Kop- 
pel for Georg Jensen silversmiths in Copenhagen. 
The style at the top sells at $117.50; the one below 
it at $125, tax included for both. Available at Georg 


Jensen Ine. 667 


Fifth Avenue, New York City. 


Bracelet cuff of felt done in tones to mateh your 


costume, Jewel 


colors stones, pearls and 


sparklers, with gold embroidery, at $12. Orders to 
Maginel Barney, 16 Fast Pith St. New York City. 


One of assorted plaid ot 
solid-color ties hand-woven 
of pure silk in Thailand. 
$10 for the tie, Cuff links 
to match, $7. At Thaibok 
Fabrics, Limited, East 
52nd St. New York City. 


Cocky roosters handcarved 
in Sweden, in one piece, to 
crow on your mantel, Bright 
paint. and lacquer-covered 
at $3.10 for the large one, 
$2.95 for the smaller one. 
At Seabon, Hotel Weylin. 
54 East 54. New York City. 
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HOMEWEAVERS ... NEW YARNS! 
DIFFERENT YARNS! 


“WE FILL ORDERS RANGING FROM 1 OZ. TO 1000 LBS.” 
Write for our FREE SAMPLE COLOR CARDS con | 


cerning our yarns which have been acclaimed by 
weaving experts as the most outstanding in their wide 
range for distinctive styling and designing 


BOUCLES SARAN 
Plate or ash tray in marble mosaic from Denmark BELASTRAWS COTTON WARPS 
in fish or bird inlay; soft colors on off-white at $10 NUBBY BOUCLES RAYON WARPS 
each. Sweden House, 12 West 50, New York City. RAYON AND SILK SUPPORTED METALLICS 


NOVELTY METALLICS 
DRAPERY AND UPHOLSTERY YARNS, ETC. 


All our metallics are non-tarnishable and washable 


Belgian linen, hand printed in 
olive and charcoal on natural, 


one of a group, all with simple, 
often amusing, designs. $4.50 
for two, From Mert-Dint, 6969 
Dunham Road. Bedford, Ohio. 


These yarns represent our standard 
supply and are available at all times 


“FOR YARN NEEDS” “HOME YARN LEADS” 
* 


HOME YARNS CO. | 


645 Hegeman Ave., Dept. A, Brooklyn 7, N. Y. 


handcrafted 


in natural walnut 


by cory crooks. 
$37.00 
24x17x18 2" h. 


catalog on request 


Resort wear sports jacket 
for men in sizes 38 to 44 
at $125. Comes in natural 
only, of silk cocoon cloth. 
Matching shorts at $45, sized according to waist 
measure. Mark Cross, 707 Sth Ave... New York City. 


DESIGN PREVIEWS, 224 east 57th street, new york 22 


SILK—WOOL—RAYON 
LINEN—COTTON 
NOVELTY YARNS 


20/1 and 20/2 Linen. 19 
Beautiful Fast Colors on 4 
oz. tubes. 

3/2 and 10/2 Fast Colors, 
Mercerized Perle Cotton. 
8/4 Boil-Fast Carpet Worp — 22 colors on ‘'/ Ib. tubes. 

2/20 Worsted on 2 oz. tubes — 36 colors. 


Crystal decanters, pitcher for table or bar use, for & ond 
mercial weaving. 


dumbbell decanter $15; ship's decanter $15; (Wine fer tree samples! 


a pitcher at $18. All are available at Baccarat & NTE 
Porthault, 55 East 57th Street, New York City. co SEA VARNS 


4 
» 
S/S & 
| 
| 
| 
7, 
ae 4 
= 
Z 
| : 
‘ 
4 
j 
| 


CANDLESWINGS 
FROM 
SWEDEN 


Mobile encompassing 
angel, big and little an- 


gels from four inches to 
twelve with a price range 
of $1.50 to $5.50: mobile $2.50. By Amy Dreven 
stedt, at America House, 32 BE. 52nd New York City 


GIFTS 
BOOKS © CARDS 
SCANDINAVIAN 
IMPORTS 


54 EAST 54th STREET NEW YORK 22, N. Y. 


Tulips on a tea plate from the famous pottery center 
at Vallauris; simple design, vivid color, At $1.75, 
Bonniers, 605 Madison Avenue, New York City. 


Whatever your 
hobby Model building, whittling, 


Indiancrafts, leather, plastics or any other 
creative handicroft 


Graceful and flattering, a 


x-acto knives, 
tools & sets 


designed by craftsmen and precision-made 
for fine craftsmanship 


will help you 
do a better job 


and get more fun and satisfaction from 
your hobby. 


bracelet with elegant sim- 
plicity in silver at $15 or in 
gold at $135, tax included. 
from Paul Lobel, 165 West 
ith Street, New York City. 


Interested in Indiancrafts? 


Send 25¢ for Beadcraft booklet, instruc- 
tions, full color designs, patterns. 
Complete X.acto 28 page catalog—20¢ 


dept. G-11 


x-acto, Inc. 


48-41 Van Dam Street 
Long Island City 1, N. Y. 


make your hands more creative with x-acto 


Sixteen inches high and square in walnut, an vec- 
casional table, handmade with cherry splines, oil 


and wax finish for $25, including tax. From Design 
Previews, 224 East 57th Street. New York City. 
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300 Gift ideas... 
in our new Christmas Catalogue. 
Silver, crystal, jewelry, decorative 
accessories in woods and metals, 
Children’s frocks, Christmas 
s and many others. Write to 
department C for your copy. 
ng the many imaginative gifts 
these highly fired porcelain . 
candlesticks with rosewood, 
9” high, $9.25 eo. 
rpiece bowl, 414" high, $10. 


Gold that glitters, a hammered ring. $23.50, a 
scalloped ring, $28.50 and one that is notched and 
oxidized at $50, tax and postage included. From 
Sam Kramer, 29 West 8th Street, New York City. 


With the Christmas feel, a 
gaily decorated tree in 


many many colors for a 
handmade copper ash tray 


brightened by enamel, for yourself or gift-giving. 
2 


$18.50, Helen Liebert, Savoy Plaza. New York City. GEORG JENSEN INC. 
Js Fifth Avenue at 53rd Street, New York 22 


ThE yarn OEPOt INC. 

545 SULLER SLREEL 
SAN FRANCISCO 2 

formerly doRothy liewes yarn depot 


unusual yarns in exciting Colors 
instruction 
sample fee one dollar 


Heavy and handsome crystal, a salad bowl, $29.50. 


in the background, and a one-quart dessert bowl at 


$59, both with sterling silver hand made servers. 


| 
Available at H. Nils, 1 E. 58th St.. New York City. 


als 
ALLCRAFT.. 


a NEW source for all your jewelry 
making, silversmithing and enameling supplies 


Tools, findings, soldering and polishing equipment e 
enamels, kilns, pre-formed copper trays e sterling 
silver sheet, circles, wires e silver solders and flux 
e books and instruction leaflets e and, for your 
further convenience, an advisory service to assist you 
with problems relating to these crafts 


A Madeleine Verme. de- 


sign in an amusing pottery Send for free illustrated catalog and price list today 
vase of yellow and gray for ALLCRAFT TOOL & SUPPLY COMPANY, INC. 
an owl with blue eyes, at A Handy & Harman Craft Dealer 


EAST 4°th STREET, NEW YORK 17, N.Y 


$35. Pygmalion House, 10 
W.55 St.. New York City. 
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Glass by Kai Franck of Finland. Famed 


for textile design. Franck is a past master with color 


and jorm. Photograph courtesy of Oili Maki. 


the lore of the substances 


HANDCRAFT 


The increase in the average individual's leisure time is now creating a 
sort of vacuum, within which the handerafts may offer a welcome activity. 
But this has been looked upon by some of us as only a negative or, al 
most. a minor argument for the crafts. A more valid argument for them 
would undoubtedly be the desirability of putting the handerafts on a more 
<olid footing of understanding and interest with the public. However, it 
may be that there is a still more fundamental reason than either of these. 
At least equally worthy of consideration is the possibility of the erafts’ fill- 
ing a growing need in human culture. 

More and more. the things that the individual used to make or do are 
now being supplanted by things purchased in the store, by the substitution 
of the ready-made. More and more the natural materials and the processes 
of working them are thus being withdrawn from one’s direet. common 
experience. One now buys things made of plastic. extruded by machinery 
in a factory. Time was when dealing with the qualitites of wood. the 
fibers. clays and metals was part of almost everyone's education (much of 
this education so informal and incidental to his everyday life that he just 
took it for granted), Now this informal education in the handling of ma 
lerial stuffs is -lipping out of our common experience. Our senses. no 
longer involved and challenged by this contact. tend to lose some of their 
keenness with respect to them and, as this lore of the substances decays. 
the individual loses more than simple knowledge he loses some of his 
effectiveness as a human being. 

The handerafts dramatize this “lore of the substances” of the poten 
lialities of the fibers. of the various grain of the woods, of the plasticity of 
clays, of the malleability of metals. To emphasize the handerafts is to re 
store these living qualities of material to a position of interest in the human 
<cheme of things. After all. “reading. writing and arithmetic” are only a 
fractional part of man’s education. A sense of the stuff of the world around 
him and a sensitivity to its wonderful ways are an even more venerable 
part. Indeed, without some cultivation and discipline of the senses. the 
symbolism of reading, writing and arithmetic would itself remain in 
aceessible. And it is just such cultivation and discipline which the hand 
crafts point up. Seen in this light, they would seem to sum up a pretty 
wide area of the field of essential education, and thus earn a place of 


importance in a public museum of the art. George William Fevers 
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ONKAD Sapowskt frankly admits that without his wife 
K Krystyna he would be nothing. He adds with a wink 
that without him Krystyna wouldn't be much. His banter- 
ing statement is actually a profound analysis, for it sup- 
plies the key to the success of one of the foremost teams 
of craftsmen. 

The unique genius of the Sadowskis lies in the fact that 
their sum is infinitely more than the total of their parts. 
By some alchemy. each partner's talents complement the 
other's to produce a rare blend of craftsmanship which 
is esthetically stimulating to the connoisseur and emotion. 
ally satisfying to the observer. 

Their major field is pottery. Konrad. with his expert 
knowledge of clays and techniques of glazing and firing, 
utilizes his sensitivity and feeling for shape to produce a 
variety of unusual pieces from his kilns. Krystyna, with 
her feeling for decoration and her background of paint- 
ing. adds designs which excite the eye and kindle the 
imagination. Shape and ornament are homogeneous, 


-howing no division of labor. 


This fusion of talent results in pottery which is a 
product of intuitive good taste and great skill applied 
with affection and fertile imagination. It has brought the 
Sadowskis to the highest point of their career. Konrad is 
now head of the pottery department at the Ontario Col- 
lege of Art in Toronto. Under his stimulus it is expand. 
ing into one of the major departments of the College. 
Krystyna is guest lecturer on design in the department. 
Their work has become more and more in demand at 
public exhibitions; it has been shown at many art gal- 
leries in Canada. 

Krystyna, who is a painter of considerable excellence, 
is a highly skilled weaver. Her tapestries can be found in 
private and public collections in both Canada and the 
United States, Her first exhibition of paintings will seen 
be held in a private gallery in Toronto. 

The Sadowskis have been in Canada five years. They 
are, in a way, symbols of a changing attitude in that 
country. Although Canada is widely known for her ex- 
ports of wheat, gold and wood pulp, a more important 


the Sadowskis 


A marriage of artsts 


and their talents 


“Beasts” designed and woven by Krystyna. 
4 painter, she decorates Konrad's 
ceramics, Above left, his blue and white 
lotion bottles, dark green jug. “masks.” 


BY WILLIAM FRENCH 
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Konrad Sadowski's “hiomorphics” adapted from living forms with 

grace and humor in terra cotta. On opposite page, Arystyna’s 

“Cocks” in vivid red and dark green, 45x67 inches. Far right, “Sea Life” 
in white, yellow and gray. Both woven in linen and wool. 


* 
q 
} 
| 


development since the end of the second World War has 
been the advent of Europeans seeking a new life. Their 
Continental habits and cosmopolitan attitude have done 
much to modify the too-provincial outlook of many 
Canadian-. Many of the newcomers are talented, either in 
producing or appreciating works of art. Their presence 
is a leavening influence and while it does not make the 
headlines, it is fundamentally most important. The Sa- 
dowskis are in the van of this welcome group. 

The Sadowskis’ story is a romantic one, a story shaped 
by war and peace, Europe and South America—and by 
coincidence. Its most surprising aspect is that Konrad did 
not begin the study of pottery until after the second 
World War. Before that he was a physical education in- 
structor and, during the war, an air force pilot. Born in 
Poland, they met and married in Brazil. Krystyna re- 
ceived her early training as a student of painting, graphic 
art and weaving at the Academy of Fine Art in Warsaw. 
Konrad entered the army at fifteen, as a student, and 
studied physical education at the University of Poznan 
as an officer of the Polish Air Force. In 1928 he was sent 
to Brazil as an instructor in the physical education of 
young Polish immigrants; he stayed there nine years. 

The Polish government showed paternal interest in the 
immigrants who had gone to Brazil and found it difficult 
to assimilate a new country. Programs were organized to 
make the transfer as easy as possible for them. Krystyna 
was sent to Brazil in 1937 to teach handcrafts. She created 
a self-supporting colony of weavers, with sixty looms in 
operation, in the coffee state of Parana. Their products 
were exhibited in Rio de Janeiro at the request of the 
President of Parana. 


The first meeting of Konrad and Krystyna was a 
strangely emotional one. They worked in different com- 
munities and met by chance when Konrad was asked to 
deliver two messages to her on his way back from the 
coast to his own outpost. One of the messages was that 
she had been awarded a gold medal by the French gov- 
ernment for a textile at the Paris International Exhibition 
in 1937. The other was that her mother had died. 

After their marriage the next year the couple returned 
to Poland. Konrad was next sent to Lille, France, where 
he taught the Polish miners in the Pas de Calais. Just 
before the outbreak of war he was recalled to Poland, 
an uncomfortable spot for them in 1939, They escaped to 
Hungary after the shooting started and made their way 
from there to Paris, where Konrad became a pilot in the 
Polish Air Foree and Krystyna continued her study of 
painting at the Académie de la Grande Chaumieére. 

When France fell, they escaped to Algiers from the 
south of France where Konrad had been stationed. Via 
Casablanca and Gibraltar they reached England in Sep- 
tember, 1940, and remained there five years. Konrad 
joined the RAF and with his wife arranged exhibits for 
the Polish government-in-exile. 

During these lean years in England, they slowly re- 
sumed their interest in art. Krystyna discovered that a 
scarcity of raw materials precluded any weaving and 
therefore concentrated on painting. When Konrad’s mili- 
tary duties ended and he had the opportunity to continue 
his education, they made the decision which was to shape 
their lives: Krystyna persuaded him to study pottery. 
Putting this decision into effect, they both had the great 
good fortune to choose Nora Billington for a teacher. 

(Cont'd on page 18) 
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Richly-colored detail of Krystyna’s 
weaving. She uses the Gobelin 
or kilim technique at discretion. 


Miss Billington, a distinguished potter, and President of 
the Central School of Arts and Crafts in London, has 
contributed works to the permanent collection of the 
Albert and Victoria Museum in London. The Sadowskis 
feel deeply indebted to her as both friend and instructor. 

When they finished, they felt equipped to make a new 
start and decided to return to Brazil. They went back to 
Parana and established a studio where their pottery and 
weaving attracted such attention that they were invited to 
exhibit their work in Rio. One of Krystyna’s tapestries 
bore the title, “Dream of Canada.” It was a synthesis of 
snow, reindeer, cool woods and rivers. A Canadian em 
bassy official became curious about the tapestry and she 
explained to him that, working in the tropical climate of 
Brazil, it was quite natural for her to dream of the cool 
country she imagined Canada to be. When this perceptive 
individual learned that the Sadowskis were interested in 
going to Canada, if a position could be found for them, 
he started negotiations. Before long an invitation came 
from the Nova Scotia government. For a time they taught 
pottery in a government studio in Halifax, then moved to 
the picturesque fishing village of Indian Harbor, thirty 
miles down the rocky coast from Halifax. 

They converted an old house to their needs, adding 
painting and pottery studios and a roadside store. They 
taught there and produced a constant supply of pottery 
and weaving for exhibitions and for their growing 
market. A fire which destroyed the pottery studio halted 
their progress temporarily but in a few months they had 
recovered from the loss. 

Once again coincidence changed their lives. The 
principal of the Ontario College of Art, L. A. C. Panton, 
was on a painting trip in the Indian Harbor area in the 
summer of 1951. When he came upon the roadside store 
and saw the things displayed inside, he realized they were 
produced by artists of unusual merit. The next summer he 
came back and got into a conversation with the Sadowskis 
which led to an invitation to join the College faculty. 

The invitation came at the right time. Like all artists, 
the Sadowskis yearned to enjoy the stimulation which 
comes from contact with the artistic ferment of the larger 


centers. They felt isolated at Indian Harbor. In addition, 
their income rose and fell with the unpredictable tide of 
tourists who passed their door, 

They moved to Toronto in September 1953 and found 
a house in the small town of Aurora, twenty-five miles 
north of the city. It had been the town’s dog pound. With 
typical zeal and ingenuity they transformed it into a 
house and studio of charm and comfort. They maintain 
their studio in Indian Harbor and spend summers there. 

Both Sadowskis disclaim any specific sources of in- 
spiration for their work; it is the product of indefatig- 
able industry, they say. They are constantly searching for 
new forms and methods. Konrad experiments with new 
glazes and shapes; his wife discards hundreds of design- 
while searching for the right one. She works them out on 
paper and says jokingly that she could sell by the pound 
the ones she throws away. 

Both in her weaving and pottery designs, Krystyna 
reveals the influences of mythology, of Brazil, of Poland 
and the Nova Scotia coast. Her style is original and 
poetic, flowing and rhythmical. It harmonizes perfectly 
with the shapes of Konrad’s pottery. For weaving. she 
dyes her own wool with natural colors 

Perhaps the most lucid appraisal of the Sadowskis’ 
place in Canadian art appeared in a recent comment in 
the quarterly magazine, “Canadian Art.” It said: “In 
spite of a spreading enthusiasm on the amateur level, 
Canada has few master craftsmen. The handicrafts have 
not yet reached the high standards which entitle them to 
be significant in our national culture. If they are to be 
elevated to this position, it will be by the inspiration and 
integrity of the small number whose work is distinguished 
by authentic creative genius and by that refinement of 
skill which are the mark of the really fine craftsman. 
Standing very high among this number are Konrad and 
Krystyna Sadowski.” 


{/ter adventurous peregrinations, Krystyna and Konrad 
Sadowski have established for themselves a unique posi- 
tion in Canadian handcrajfts. Influential in the Ontario 
College of Art, they are famous also in many other lands. 
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ALLAN ADLER 


A top name in silver connotes versatility 


Boerner Stegemever 


Triv of teardrops; shakers for 
salt, pepper and sugar in classic 
form to grace any table. 


BY JANICE PENNEY LOVOOS 


On the past fifteen years, Allan Adler has been work- 
F::. with silver in a manner so distinguished that he is 
considered one of the master craftsmen in the contempor- 
ary field. When barely in his twenties, he became an as- 
sistant to his father. a building contractor. The course 
of his life was abruptly changed after a visit to the shop 
of Porter Blanchard, the well known California silver- 
smith. Sensing the boy's extraordinary interest. Blanchard 
offered him the benefit of his mature experience; working 
with Blanchard, Adler was able to learn at firsthand every 
phase of silversmithing. The very same shop on the Sun- 
set Strip later became his own. when Blanchard decided 
to carry on his work in a suburb. Adler not only took 
over the shop but married the boss’ daughter. 

Once on his own and eager to experiment, young Adler 
decided to enlarge the scope of the shop beyond jewelry 
making. Hampered by limited capital and in stiff competi- 
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tion with commercial flatware and hollow ware. he real- 
ized the answer lay in his ability to make silver so attrac- 
tive that he could capture a discriminating clientele. 

Innate good taste and tremendous enthusiasm carried 
him along, but he felt the lack of formal art training 
and began acquiring background knowledge. haunting 
museums and libraries, studying books on design and the 
art of the silversmith. During this period of self-acquired 
education, the work of past masters —craftsmen as widely 
diverse as Benvenuto Cellini and Paul Revere--came to 
influence him and set his standards. 

Adler experimented with a few flatware pieces that ex- 
pressed his own concept of modern design. influenced by 
the best of traditional. His work began almost at once to 
attract attention. Eventually the luster of his reputation 
spread eastward and his silver caught the eve of a Mar- 
shall Field buyer who flew west to see Adler's silver. Soon 
Neiman-Marcus and other stores followed suit. quick to 
realize the value of the Adler hallmark. 

Adler silver is made in a series of catacomb-like work- 
shops that wind beneath the Sunset Boulevard shop and 
display room. Tools range from the primitive hand pieces 
used by the early smiths to modern custom machinery. 
Adler is keenly aware of the advantages of the machine 
as well as of its limitations—perfect uniformity in some 
types of silverware is required by certain shops. When 
the proper tool for a job is not available. a tool maker, 
with Adler's help, designs it. His fame has attracted to 
his workshop all the skilled craftsmen he needs — fifteen 
to twenty in all, some of them Scandinavian. A glass- 
blower, using a Swedish formula. works exclusively for 
Adler: he blows the ervstal parts which are later to be 
combined with silver. 

The silversmith begins each piece of Hatware by cutting 
the strip of sterling (925 parts of pure silver. 75 parts of 
copper as required by United States law) to the pattern 
selected by the customer. The flat strip is then hammered 


Top: Bible cover, paten and a chalice, 
oridized silt er was used for CTOSSCS and detail; 


above, shaping a spoon and, right, 
contemporary simplicity in new pieces, 
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by the forger to the proper shape for spoon, knife or 
fork, and annealed between forgings. Craftsmen file the 
tines, “punch” the bow! of the spoon, add detail accord- 
ing to the pattern. Specially made steel punches are used 
to fashion scrollwork or other design. Occasionally a 
small coined die is used as, for instance. in a Georgian 
motif lightly suggested at the top of a handle. done in 
-mall beading. The polishing of a silver piece is vitally 
important since all the care and effort that go into its 
making may be labor lost if this final step is done by 
anyone but an expert. Each piece is polished with pumice 
and jewelers rouge until its surface acquires a sheen. 

One of the most fascinating phases of Allan Adler's 
work is designing individual custom jewelry: black Wedg- 
wood cameo in a silver-hinged bracelet: intaglio made 
into unusual cuff links. for a famous collection: an 
antique locket set into a gold frame and hung on a gold 


chain for singer Kay Thompson. Rare coins. gems from 


far countries. heirloom jewels set in modern settings are 
all a part of this work. Perhaps his most amazing com- 
mission was for a solid gold tea set. 

Nevertheless it is flatware that comprises over two- 
thirds of his output. Patterns include those which are 
contemporary in feeling; others have borrowed from the 
Scandinavian, the Georgian style or the Chinese. 

As his reputation grew. the Adlers began traveling for 
fresh inspiration. Adapting the German use of silver with 
crystal and ebony, Adler devised a striking salad set of 
silver and ebony: handles of fork and spoon are solid 
ebony. Since ebony can be obtained in relatively small 
pieces only. he decided to make a matching salad bow] of 
mahogany. finding. after many experiments, a satisfactory 
black stain for it. Allan Adler himself always takes an 
active part in the shop, designing and experimenting —a 
perfectionist who continues to work hard at the bench, 


creating beauty in silver that is timeless. 
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fhove, Sven Palmquist’s pleasantly thick-walled glass ; 
he invents techniques, conjures with color and engraving. 


Photography hy John Selbing. 
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Five artists in glass exploit 


its many-faceted beauty 


the secret 
of Orrefors 


BY ARTHUR HALD 


© stranger is much impressed with Orrefors, a com- 
N munity of less than a thousand people, when he gets 
off the train or arrives there after motoring for hours 
through deep forests. But there is a secret in this place, 
something which accounts for the fact that the name of 
Orrefors has been more important than any other in mak- 
ing Swedish design known all over the world. The Orre- 
fors Glassworks has no great antiquity to fall back on; it 
has, it is true, existed as an ironworks since 1726, but 
the glassworks was founded only fifty years ago. Fur- 
thermore, there are some thirty other glassworks in this 
province within a radius of a few hundred miles, all of 
which have a larger or smaller share in the concept of 
Swedish glass. Still, Orrefors is unique. The secret is in 
its artists and their genius. 

Let me describe briefly each of the top five. Their dean 
is Edward Hald, the grand old man of Swedish glass, 
now over seventy. He has literally lived with glass for 
four decades, For twenty-eight years he worked with his 
colleague Simon Gate in an intimate collaboration unique 
in the history of industrial design in Scandinavia, per- 
haps even in the world. Those two made the name of 
Orrefors world-famous, rather than just another glass- 
works. They arrived at a happy moment when the ground 
was still unbroken, and as pioneers they had great oppor- 
tunity both for sowing and for reaping. 

Hald came from a middle-class family, was slated to 


Orrefors quintet: right above, Edvard Hald, 

the maestro. Above, Ingeborg Lundin the feminine 
poetic but practical. Left, Sven 
Palmquist (see opposite page). Left above, Nils 
Landberg his work page 24. Far left, Edvin 
Ohrstrom who “sculptures” in glass (see page 26). 
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On this page. a variety of distinctive 
glass forms hy Nils Landherg. 
specialist in engraving. Opposite page: 
two pieces by Edvard Hald 
the “timeless” master of design. 
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become a business man. But he changed his mind and 
became a painter instead, working under Matisse in Paris. 
But although he has never interrupted his career as an 
artist, he has achieved the position, unprecedented for an 
artist. of having been the managing director of Orrefors 
for more than ten vears. 

Hald belongs to the intellectual category of artists. He 
combines rationality and wit with a highly sensitive feel- 
ine for form. In him. the intellectual interest of finding 
the solution to problems joins with a sensuous feeling for 
the visual and tactile aspects of glass. His work runs the 
gamut from practical. ingeniously designed utility glass- 
ware to wittily narrative decoration. to a rare mastery of 


the pure. exquisitely simple form, even when he is work- 


ing with colors, as in his “Graal” glass. He may have 
gained his position, in many ways unique, because he has 
never created anything belonging exclusively to a given 
period. Looking back over his work of four decades, one 
sees this clearly. He can pick out glassware from 1920, 
1930 or 1940 and put it side by side with what he is work- 
ing on now. Then you see the genuineness and timeless 
ness of the form. 

Edvin Ohrstrém came to Orrefors in 1936. He is a 
sculptor and will never abandon stone, clay and bronze, 
particularly stone. But all the time glass has held him 
captive. He works with glass as a sculptor with the mas 
sive, solidified metal, with the virile. heavy and soft form. 
In contrapuntal contrast to the heavy bulk, he adds air 
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Edvin Ohrstrom works with mass as might a 
sculptor; “Ariel” glass introduces bubbles for lightness, 
bright reflection. The pieces on this page are his. 


bubbles or groups of holes in the glass by a method he 
has invented himself, in which the light is glitteringly 
reflected, This he has called “Ariel” glass, named after 
Shakespeare s spirit of the air. He also works in color in 
heavy monochromatic scale, making the glass look like 


glistening drops or blocks surrounding the enclosed fig- 


ures. As a glass sculptor he also works in sharp relief. 
attacking the glass block or plate with a sculptor’s tool. 
His world of form and emotion is virile, but offset with 
light laughter. 

Nils Landberg worked as an engraver during that 


period in the history of Orrefors when engraving was 


predominant. For him, this relationship with glass is 
innate. He achieves his best results right inside the glass- 
works, working directly with the glassblower, without 
wooden blocks and often without designs, on the primary 
form of the blown bubble. Happy and self-confident, he 
directs the glassblower with an easy touch, follows the 
results of the movements of the rod and the effect of the 
air that is being blown into the bubble until the form has 
achieved a maximum of buoyant ease and grace. His work 


is decorative, elegantly narrative; his attitude is that of 


humorist, who even permits himself an occasional pun. 

Sven Palmquist is contemporary with Nils Landberg. 
He too has graduated from the engraver’s stool. There is 
fire within him, but the surface is calm and collected. The 
technician in him battles with the artist. He invents new 
techniques such as the “Ravenna” glass, a technique 


which permits him to work with layers of different color, 


giving solidity and depth to the color but still retaining 


variety and contrast. According to a patented method he 


A 
| > 
26 


makes glassware that is neither blown, molded nor cast; 
in an industrially economical way he can thus create 
simple everyday glassware of soft and pleasantly thick. 
walled design. He leaves no technique untried; with the 
same tense energy he coaxes the secrets from engraving. 
freehand blowing. and heavy, undecorated glass. 

Finally. the youngest in this group, and the only 
woman: Ingeborg Lundin. She has added vet another 
facet to Orrefors glass. or rather has added a new tem- 
perament, of which we catch glimpses in capricious sur- 
faces. She is in love with glass: it is her toy, but a very 
serious toy, Imaginative. visionary at times but also prac- 
tical. Ingeborg Lundin has a feminine understanding of 
what is suitable to daily life and work: she represent- 
what is happening right now, what is new for our time. 

All are artists. though their temperaments differ: they 
are colleagues who meet daily. who live and work in this 
small community, surrounded by deep forests. They are 
well aware that they would never be able to achieve bril- 
liant results without the collaboration of the highly skilled 
and dedicated craftsmen who make up the force at 
Orrefors. And their work could not be adequately pre- 
sented on the printed page without John Selbing. the 
staff photographer, who is an artist in his own right and 
has even successfully tried his hand at glassware. 

By virtue of their artistry these designers run Orrefors. 


Irthur Hald, publisher of the magazines “Form” and 
“Contour” in Stockholm, is the son of Edvard Hald, Mr. 
Hald has made a survey of handcrafts in this country. His 
story on Stig Lindberg ran in Craft Horizons for October. 


American Swedish News Exchange 


Above: Ingeborg Lundin applies glass design to 
daily living; she also plays with glass and devises 
subtle shapes, as shown on this page. 
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Henry Varnum Poor 


A distinguished painter 


and ceramist takes us back stage 


Tile mural BY HENRY VARNUM POOR 


Rudolph Burckhardt 
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1TH all the media used in the pictorial arts, the ele- 
| pot of accident plays a very important part. The 
manipulator, the artist, is alive to the accident, to judge 
whether it is good or bad. to recognize that it is an ele- 
ment outside his conscious intent, but something that he 
has brought about and therefore is his to profit by. It is 
the material asserting itself; speaking to and informing 
the artist. 

In the art of ceramics this element of accident is multi 
plied by the miracle of fire. In 2500 degrees F. of white 
heat. with flame and gasses playing over what you have 
already spent yourself upon, strange alchemy results 
which even to the scientist and technician is unpredictable. 
So to the rule of thumb technician, which the artist must 
ever be, these miracles are like an act of God. Some- 
times, on opening my kilns | stand lost in admiration of 
what | find. If there is any vanity in this it is perhaps 
justified by the times | have opened the kiln to find 
blackened ware that must be unpacked with a hammer. 

So. loving the unpredictable quality in ceramics, the do 
ing of a large tile decoration in which all the unpredict- 
able parts must fit into the predictable whole was a 
problem that eluded me for years and a repetition of 
mediocre results made the problem more acute. It was 
only two vears ago in doing a group of tiles for a table 
top for Margaret Lewisohn that | hit on the procedure 
that determined the design for this tile mural at Mt. Sinai 
Hospital in New York City. 


These are the determining factors: First. | like the 


Vural in Klinggnthal Pavilion at Mount Sinai 
Hospital in New York. Subject: Central Park which lies 
opposite, across Fifth Avenue. Below, sketch 

for Zoo tiles. Opposite page, below, right-hand panel 
in detail to amuse waiting mothers and children. 
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regular checking of a repeated tile. It can be rectangular 
or hexagonal, but | have not been satisfied with breaking 
the surface up irregularly. That approaches mosaic or 
stained glass, depending on whether your units are large 
or small, It does not accommodate itself to one of my 
controlling obsessions—the doing of a thing in the sim- 
plest way technically, even to the packing of a kiln with 
greatest economy of space and labor. 

Second, Love of Imagery is the controlling factor for 
me in decoration. All the qualities | have been talking 
about of accident. or of surface. are only legitimate or 
valid for me when they are a by-product playing around 
and over the primary end of Communication through 
Imagery. And the technique of sgraflito which | com. 
monly use, with an incised line and freely applied color, 
is for me the most expressive pictorial technique. It i+ 
also the toughest and will survive and be enhanced 
through more variations of fire and glaze than any other. 
It is most effective, most often perfect, in a rather small 
scale and in this scale relates most fittingly to the tiles. 

So | designed this large surface. 8 by 20 feet. in ree- 


Coffee table designed and 
made by Mr. Poor for the late 
Vargaret Lewisohn. Above it, 
detail of his tiles for the top. 


tangular patterns of different colors and tones, each unit 
based on different groupings of a 9-by-9-inch tile, which 
is a good large sizable tile, easily handled, and large 
enough to be, throughout the wall, very often a perfect 
and complete unit in itself; but each tile taking its place 
in a tonal and color pattern planned in the most effective 
scale to the wall. 

This allowed endless lively pictorial elements playing 
through a large simple abstract pattern. When a single 
image extended over several tiles, I tried to design it so 
that each tile had a certain completion in itself. 

As for the subject. my single intention was to present 
something pleasant and intriguing to the eyes of those 
parents and children waiting for the new addition to the 
family. It is Central Park, reflected back on the massed 
tiers of buildings facing the Park, of which the Klingen- 
thal Pavilion is one. 


Henry Varnum Poor, one of our most distinguished paint- 
ers, is also a brilliant ceramist. Mr. Poor is president 
of the Skowhegan School of Painting and Sculpture. 


Maganela slippers have climbed a pedestal to fame 


“Long point” for 
decorative accessories 


BY ELIZABETH ENRIGHT 


of her at work. Sometimes she would interrupt it 
for a moment, rubbing the tired muscles at the back of 
her neck, to gaze at the splendid view of the Hudson 
river and its Palisades beyond the window. | remember 
seeing her do this often, for when I was not at kinder- 
garten or in the Park, I in the same way would sometimes 
interrupt my play to come and stare at her. 

I watched her through the glass doors of the little room 
she used as a studio, my nose snubbed resentfully against 
the pane, for I was forbidden to enter while she was at 
work. I can see her now as I saw her then, her drawing 
board tilted against the worktable before her. In her 
dark curly hair two or three pencils were stabbed like 
geisha ornaments, and a water color brush was often 
gripped between her teeth. Another. the one she was using 
at the moment, was in her fingers. Almost always there 
would be an aboriginal stripe of paint or ink across her 
cheek, and her whole attitude as she applied the brush 
then leaned away from the picture and bent her head 


‘ LMOST my earliest memory of my mother is the sight 


from side to side. narrowing her eyes at it, then leaned 
forward again— was the attitude of an artist at work; 
alone, concentrated, for the moment wholly self-sufhcient. 
To a child this attitude is sometimes disconcerting, and 
I did my share of whining and snuffling at the door, try- 
ing to force her attention to myself. Sometimes, though 
not often. | was allowed to come in and watch for a 
while. I liked to see the picture growing on, the board; | 
liked the little round porcelain dishes in which fat worms 
of color had been squeezed: crimson lake and cqbalt blue 
and emerald green. | liked the lions on the Winsor & 
Newton paint tubes, and the tiny chime of the brush as it 
knocked against the rim of the glass when she dipped it 
in the water. 

The only times I didn’t enjoy going into her studio 
were the times when she wanted me to pose. I hated stay- 
ing still as much as any child, and didn’t hesitate to say so. 

“Arntcha through yet? My foot’s asleep. My neck 
itches.” “Smile, darling,” my mother would command 
imperviously, smiling hard herself as if by doing so she 
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fhove: glowing bracelets asparkle 
with pearls, brilliants and pretenders to 
emerald, ruby and sapphire gems. 

In pairs or singly, black or neutral felt. 


thove: slippers with tracery in gold or 

silver threads and drops; far right, Adam and Eve, 
one of a pair of slippers for men. 

Center, butterfly pouch, next, “Natasha.” 
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could kindle the same expression on my face. “I can't. | 
don't feel smiley. Arntcha almost through?” 

I took my mother’s work for granted. It was just some- 
thing that some parents did; not till much later did | 
realize the importance of it in my own life. For she took 
the responsibility of my upbringing nearly single-handed ; 
and in her case the phrase is particularly apt. because she 
did this by means of her skillful right hand guided by 
her imagination. 

As for the importance of her work in the lives of 
others, it is certainly true that her illustrations enhanced 
the books in many a nursery and that they enlivened the 
pages of thousands of school readers, for my mother was 
largely responsible for the revolutionizing of textbook 
illustration. Up to that time most primers had been 
adorned with stolid, utilitarian illustrations, nearly as 
deadly as the text: “Ned has gone to the shed, Tom has a 
red sled...” What my mother did was to bring grace, 
liveliness and, above all, imagination to the pages of these 
books. The unpretentious beauty and gaiety of her draw- 
ings must have quickened many young perceptions. In 
addition, she did magazine illustrations and magazine 
covers, all distinguished by their charm and informality 
and lovely color. 

Then, early in the depression, for a variety of reasons, 
mainly because of the change of policy in magazine illus- 
tration, my mother’s profession began to betray her. She. 
like thousands of others, had less and less work to do. 
But since a creative talent denied one channel must and 
will always find another, she was soon at work again. 


and again with color. Now great braids of yarn hung on 
a rack beside her worktable; thick Sieglinde plaits in 
every color known to the dyers of yarns, for she had sud- 
denly taken to needlework ; not the delicate precise handi- 
craft usually associated with the word, but a bold, bril- 
liant technique of her own which she called “long point.” 
All day her needle. nearly as large as a stiletto, flashed 
vivaciously in and out of the colored felt, making marvel- 
ous jackets, embroidered with flowers or scenes or snow 
erystals or figures. Later she used this new medium to 
create the extraordinary pictures which have already been 
described in Craft Horizons (February, 1948) ; the coun- 
try landscapes, rich and vivid, the Madonnas with their 
ornate robes and crowns; the flower pieces. 

And once in a while, just for fun, she made a pair of 
slippers. 

They were rather crude at first, made of felt, blanket- 
stitched onto a soft fleece-lined sole, but they were re- 
markable for their design and color: scrolls and stars and 
butterflies were some of the motifs. For men she made 
and still makes her Adam-and-Eve slippers. On one toe of 
these we see the happy pair in Eden, before the Fall; and 
on the other the triumph of the serpent and the fig leaf. 

At first she used only bright yarn embroidery on the 
slippers, which were becoming more and more popular, 
but one day she decided to add sequins, to give them a 
dazzle. The slippers of this period were both lavish and 
barbaric, bringing to mind vague fantasies of Mongol 
princesses and medieval czarinas. 

Her studio was as exuberant with color as it had ever 
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On this page, another bracelet, two evening 
envelopes, the snowflake another version of the 
hutterfly; below, new pump with graceful 


heel, shining toe intriguingly called “Borgia.” 


been, and if she no longer had paint stripes on her cheek, 

she frequently had sequins in her hair. Her front door- 
step usually sparkled with a few, too, and all the sparrows 
on West Twelfth Street had yarn snips of shocking pink 
or peacock blue to line their nests with. 

The orders for these slippers began to be such that she 
had to hire a helper, then another; and soon it became 
imperative to find a manufacturer. Capezio was the one 
she selected. 

By this time the sequins had largely been replaced by 
“jewels” and there was no longer anything crude about 
the slippers. They were sold in great numbers through 
America House, or on private order, and it took ten 
vears for the wholesale slipper manufacturers to catch 
up with her and attempt to imitate her product. How- 
ever, the day did come when the “jeweled” shoe was 
everywhere, even selling for $2.98 in bargain basements, 
and scuffing the dust of city streets. 

But art seldom comes from factories. Capezio was wise 
enough to see this. and asked my mother to design and 
create the embroideries for their slippers. Beautifully 
made, today’s slippers are of such elegance and original- 
ity that they make the concept of Cinderella’s glass foot- 
gear seem as pedestrian as clogs. 

One slipper has a delicate high heel and a retroussé 
toe encrusted with jewels and hung with shimmering 
drops. It might well have adorned the aristocratic foot 
of the Princess of Deryabar in the Arabian Nights. An- 
other, with a narrow black heel, is made of scarlet felt 
embroidered with jet and crystal in a design so bold and 
vivid that she has named it “Borgia.” Another is a 
jeweled boot called “Natasha.” And these are only a few 
samples from her workshop. 

There at the table where she used to draw, my mother 
sits beside the window, still at work. By her side, where 
once there were little dishes of bright paint, and later the 
rainbow of braided yarns, there is now another array of 
color more dazzling than the first. There are skeins of 
gold and silver cord, bowls of pearls of every hue; and 
in the trays beside her, false emeralds, sapphires, rubies, 
topazes flash and scintillate in every light. When the 
noon sun strikes in at the window my mother seems to be 
working in a prism. 

I like to see her there. It seems to me very fitting that. 
just as in the old days she brought color and gaiety and 
grace to the attention of children. now again the product 
of her art is, by its very nature. a tribute to the gaiety 
and grace and pleasure of this life. 


Elizabeth Enright is Maginel Wright Barney's daughter 
and a niece of Frank Lloyd Wright. architect. She is a 
talented author and illustrator of children’s books, and a 
contributor to “The New Yorker” and “Harpers.” A book 
of her short stories for adults will appear this winter. 
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painted chests of the 


A woodcarver revives a 


craft of ancient Indian tribes 


BY WILLIAM DURHAM 


I’ is a truism that “primitive” art is rarely as simple and 
obvious as it may appear to be. It follows, then, that 
any effort towards the revival of a primitive art form is 
likely to be full of interest and the unexpected. | found 
this to be true when I began experiments in the reproduc- 
tion of carved and painted wooden chests of the type once 
made by Indian tribes of the American Northwest Coast. 

The decoration of these chests was probably the high- 
est expression of the conventionalized allover designs 
peculiar to the region, and as such they are deserving of 
much more attention than they have received since the 
culture which produced them became extinct. Unfortu- 
nately the totem pole 

has usurped popular attention to the exclusion of sev- 
eral charming and useful forms which the handcrafts of 
this region once assumed. 

Large rectangular chests, carved in low relief and 
painted, were unquestionably aboriginal in southeastern 
Alaska and along the coast as far south as the Columbia 
River; the earliest European voyagers observed num- 
bers of them, At Nootka, as early as 1778, Captain Cook 
reported that “their furniture consists chiefly of a great 
number of chests and boxes of all sizes, which are gen- 


useless, gaudy and not aboriginal 


erally piled upon each other, close to the sides or ends of 
the house; and contain their spare garments, skins, masks, 
and other things which they set a value upon...” 

Two distinct categories of wooden containers were 
common throughout this region. Light, lidless boxes were 
used as cooking pots, with the well-known process of 
dropping hot stones into the food to be cooked. Similar 
boxes. large and often taller than they were broad, were 
used for the storage of such foods as candlefish oil, dried 
halibut, whale oil and huckleberries. These workaday con- 
tainers were not carved, but frequently bore designs 
painted in black and red which are notable for their free- 
flowing asymmetry and virtuoso detail. 

Of more interest to me, since they are carved all over 
in low relief, are the large formal chests which were used 
by the wealthy to store paraphernalia and which, even- 
tually, served as collins for their remains. These chests 
were themselves symbols of wealth which conferred con- 
siderable prestige on the possessors. 

My first need in experimenting in this ancient eraft 
was, of course, chests, In the building of the bare boxes 
I sought only to duplicate aboriginal forms and material, 
not methods of construction. | did not doubt that T must 
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plane surface es. outlining design from a museum 


photograph ; front panel cart ed one-fourth inch deep. Right, 
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use the identical wood mature western red cedar— with 
which the Indians worked, so | was pleased to learn that 
it was neither difhcult nor expensive to secure clear one- 
inch planks of this soft, light wood up to twenty-four 
inches wide. 

The ancient practice was to procure a single plank a- 
long as the four sides of a chest, carve three deep, specially- 
shaped kerfs across the width of the plank, then steam 
and bend the wood until the ends of the plank met and 
were laced or pinned together. forming the chest’s four 
sides. | simply ordered boxes with dovetailed corners 
from a cabinetmaker. supplying the wide boards needed. 
Where the Indians hollowed the deep lids from massive 
chunks of cedar, | had the same form built up from 
planks. However. | had the bottoms constructed of solid 
two-inch stock to give each chest the rigidity and weight 
which is promised by its squat. powerful form. 

The designs which | prepared for ornamenting chests 
were frankly copies from museum specimens or engrav- 
ings in old books. | have continued to use these sources 
because | feel that | must copy much more of the true old 
art before | dare improvise. 

There is a resemblance among all chest decorations of 
the region, but many variations in detail and in the 
original artists’ skill. The patterns are only in part derived 
recognizably from natural objects. Curvilinear design 
dominates completely. The eve motif is ever-present, and 
skillfullly swelled and diminished connecting banks of 
color are a joy lo copy. 

When | approached the carving itself | began to learn 
rapidly. Scarcely ten minutes’ work with conventional 
woodcarving tools convinced me that they were useless 
with this technique. which | soon saw is essentially chip 
carving: but fluent. mobile chip carving unlike any 
Luropean work. 

With a heavy jackknife | had more success. | learned 
to get out the “chips.” wedge-shaped in section, and to 
follow curved outlines while doing so. | got the feel of 
the wood. softly vielding. with characterless fine grain. | 
began to revel in the pungent aroma which surrounds 
work in this medium. | learned that too much relief in 
carving was disastrous to the finished effect. The outlines 


can stand alone, and require only slight nuances of 
shadow and high light. 

Most important, | came to accept the relaxed ease of 
drawing a sharp blade along flowing lines almost without 
resistance —a contrast to the stress and calculating alert- 
ness demanded by most woodearving. 

Still my finished work was rather stiff and mechanical. 
After months of practice the obvious occurred to me. To 
match native craftsmanship | must use the native tool. 
Northwestern Indians (and most Eskimos) did all fine 
carving with the “crooked” knife. a short blade more or 
less curved on the flat. set in a large easily-held handle. 
lt required but a few minutes to heat a good steel knife 
in the kitchen range and bend it to the proper curve. 
After many hours of experimenting | learned to sharpen 
this unorthodox blade. Shaped like a grapefruit knife, it 
must be honed like an adze. on the upper surface only. 
The subtle concavity which this blade chips out gives an 


apparent spontaneity to the carving, pleasantly comple: 


menting the formal symmetry of the design. 

The Indian chests which the earliest explorers saw were 
painted in soft tempera colors (using a fish egg vehicle), 
Charcoal made from certain woods supplied a dense 
black. Bark, berries or mineral oxides were used for 
varving shades of red, and nuggets of native copper were 
steeped in urine to produce a bluish green. 

| have experimented with stains and water paints, in 
imitation of the ancient tones, and also with high-gloss 
enamel, but the happiest compromise between museum 
piece softness and the strident brilliance and permanence 
which the vivid patterns suggest is achieved by mixing 
very flat oil paints. 

Red ochre with a touch of vermilion, mixed with oil. 
dryer. and a liberal amount of turpentine supplies an 
earthy “Indian red” Lampblack is the black pigment 
used, and | mix my own bluish green to a shade which 
pleases me. without regard to the Indians’ noisome pig 
ment. | use some white and vellow ochre, which were used 
aboriginally. but find no need to enlarge my palette be- 
vond this. The darkly gleaming patina of smoke and 
grease on the old chests cannot be reproduced, except by 


vrease and smoke and many vears. 


: 
INO 
> 
37 


Craftsman’s World 


Brilliant 
Puddle Glazes 


BY HOBART COWLES 


The intentional pooling or puddling of a specifically com- 
pounded glaze or glass in the bottom of a small pot is an 
eflective and legitimate potting technique. It must be done 
with discrimination and in pots designed with the tech- 
nique in mind. Simply dumping an excess of glaze into 
pots is no more a sensible and valid use of the technique 
than is the use of a crackle glaze on dinnerware. Certainly 
an analogy can be drawn between the discreet use of 
puddle glazes and the utilization of crackle glazes as 
practised by the brothers Chang of the Sung period in 
China. Ko ware employed a characteristic of glazes which 
under ordinary circumstances must be considered a de- 
feet in the technical sense. Yet it was used effectively and 
with validity as a means of decoration on many fine 
pieces of pottery, Also, knowing when to use a puddle 
glaze is as important as knowing how to achieve and 
control it. One requirement must be, then, that it is an 
intended result and not one of accidentally using too 
heavy an applic ation of glaze. The fact that the puddle 
glaze is transparent and is often used in juxtaposition 
with an opaque glaze imposes limits on satisfactory 
puddle glazes occurring by accident. 

The first consideration in the production of the puddle 
is to develop a glass-forming batch which will fall within 
the temperature range most satisfactory for working con- 
ditions in the individual shop. The possibilities of firing 
the puddle at a low temperature, following the glost fir- 
ing; or of firing the puddle at the glost temperature at 
the same time; or firing the puddle at a high bisque 
temperature, following with a low glost firing, should all 
be considered. Fach would have certain advantages as 
well as disadvantages. The most efficient method is a one- 
fire process, when feasible. A one-fire process has been 
carried out successfully with an earthenware body and a 
glaze and puddle maturing at cone 04. The disadvantage 
in this method results from a failure to detect fine cracks 
in the green pots. These cracks may open during the fir- 
ing and allow the molten puddle to leak through the pot. 

Puddle glazes are subject to a degree of control as to 
the nature or character of fracture developed. the color. 
and the patterning of the overall effect by size and place 
ment of unfractured areas. 

The composition which will yield a good puddle can be 
discovered by running a set of fusion tests in small test 
cups or pots, Admitting— but choosing to ignore —the 
possibilities of using window glass, bottles. frits, or the 
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taillight of a “36 Ford, a mixture of equal parts of flint, 
raw borax, kaolin, white lead and/or soda ash will pro- 
vide a basis for experiment. Further possibilities might 
involve the substitution of pearl ash, lithium carbonate 
or whiting, wholly or in part, for the white lead and soda 
ash. The fact that some of these materials are soluble in 
iter is of little importance as the puddle batch is used in 
dry form. Batches that are high in lead will have a char- 
acteristic yellow cast. Soda ash and pearl ash batches will 
tend to be icy white. Small amounts of whiting will be 
useful in eliminating any crystalline scum which may 
develop in batches rich in potash or lithia. The kaolin 
content will allow control of the maturing temperature. 
After a selection of materials has been made, the 
batches should be weighed out and ground long enough 
to insure thorough mixing of the ingredients. They can 
then be placed in individual test cups, properly marked. 
and placed in the kiln. The test cup should not be more 
than two-thirds full, After firing, the tests can be ex- 
amined and the best samples set aside and noted for fur- 


ther development. 

Two factors which will influence the nature of the frac- 
ture are the tensile strength of the fused puddle and the 
interfacial bond between the glass and the body. Soda 
will tend to decrease the tensile strength and the elasticity 
of the glass. Potash will behave similarly and may pro- 
duce better colors. Lithia will increase the mechanical 
strength of the glass and produce generally superior blues 
with copper. Whiting increases the tensile strength and 
the interfacial bond thickness. Proportioning the white 
lead and alkalies will show changes in fracture character. 
The strength of lead glasses generaily decreases as the 
alkaline content decreases. Lead will, of course, cause 
copper oxide to yield green. Boron, as introduced by the 
raw borax, will affect the nature of the fracture and in- 
crease the brilliance of the glass. Alumina, as introduced 
by the kaolin, will increase the mechanical strength of 
the puddle. Batches rich in the highly solvent oxides of 
lead, the alkalies, boron and calcium, will have the 
greater interfacial bond thickness. This will consequently 
have an effect on the nature of fracture of the glassy 
puddle. 

A puddle which fractures at right angles to its upper 
surface will have little sparkle since the facets of these 
fractures will reflect the light against the side of the pot 
and not back to the observer. Quenching the puddle under 
a stream of cold water generally will produce fractures 
that are too nearly parallel to the surface of the puddle. 
These surfaces will give an effect of shallowness with 
little quality or brilliance. 

Time also is a factor in the development of suitable 
fractures. Often a piece warm from the kiln will show 
few or no fractures. They usually will form within an 
hour, often with considerable noise and rapidity. It may 
take as long as a week before the stresses are relieved and 
the puddle is satisfactorily developed. 

The chief problem in coloring the puddle glaze lies in 
introducing a quantity of a coloring agent sufficiently 
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small to produce a clear. clean color, It was found ad- 
vantageous to use the sulfate forms of cobalt, copper and 
manganese. Gram for gram, the sulfates have less tine- 
torial power than either the oxide or the carbonate forms 
of these metals. Again, the fact that they are soluble salts 
of the metals is not critical. One-quarter of one percent 
of copper sulfate produced a good blue in an alkaline 
base. Eight-hundredths of one percent of cobalt sulfate 
was sufficient to produce a steel blue in an alkaline base. 
One-half of one percent of manganese sulfate in a lead 
base produced a brown. Three percent of red iron oxide 
produced a good amber in a lead base. Five-hundredths 
of one percent of copper oxide in a lead glaze was sufh- 
cient to produce a brilliant green. 

If the sulfate forms of these metals are not readily 
available, the oxides may be diluted to make their use 
possible. This is accomplished by adding one gram of the 
colorant to one hundred grams of a base batch of the 
puddle. When thoroughly milled, one gram of this mix- 
ture will introduce one one-hundredth of one gram of the 
colorant. This will permit the addition of very small 
quantities of colorant in easily weighed amounts. 

Some degree of control can be exercised in causing a 
pattern to develop in the pool or puddle. The mesh of the 
fracture will have a tendency to vary as the thickness of 
the pool varies. The shallower the puddle, the smaller will 
be the mesh of the crackle. Control of the mesh is ac- 
complished by the contour of the bottom of the pot. For 
instanee, if the bottom of the pot is crossed with broad 
ridges, a striped effect will result. Loose spirals, con- 
centric ridges, or a checkerboard in relief will likewise 
modify the pattern of the erackle. The pattern must be 
broad and simple in design for best results, 

\ procedure finally evolved in the production of small 
ash trays was to apply first a wax emulsion to the inside 
of the pot covering that area intended to hold the puddle 
when fired. The wax emulsion used was “Ceremul A’ 
diluted half-and-half with water. The inside of the ash 
trav was glazed by pouring with the desired glaze and 
the rim of the pot was glazed immediately by dipping. After 
the glaze had dried, the pot was turned upside down and 
glaze was applied with the tip of a brush to three equally 
spaced points on the foot. When that application had 
dried, the pot was turned right side up and the dry 
puddle was spooned into the ash tray. It is necessary to 
use a rather large quantity of the dry batch to insure 
sufficient depth of the fused glass. In a round ash tray 
with a four-inch diameter and a depth of one and a half 
inches, the dry mix was piled in a cone which covered 
the waxed area and rose just above the rim. Experience 
will determine the proper amount in cases involving other 
shapes and sizes. The ash tray was then set on a three- 
pronged stilt and the points of the stilt were placed be- 
tween the glazed spots on the foot. These touches of 
glaze provide a scratch-free foot for the ash tray. The 
wax volatilizes in the firing and has no effect on the 
puddle. The procedure is applicable to either bisque or 
ereenware. 

These four puddle batches had merit at cone 04. (1) 
Soda ash, 25; raw borax, 25; kaolin, 25: flint, 25. (2) 
Lithium carbonate, 15; raw borax, 35; whiting, 15; 
kaolin, 25; flint, 25. (3) White lead, 25; raw borax, 25; 
whiting, 12.5; kaolin, 12.5; flint 25; pearl ash, 10. (4) 
Soda ash, 25: raw borax, 25; whiting. 10: kaolin, 25; 


flint. 25. 


i For a Creative 
Christmas — 


give yourself the 
new CRAFTOOL 


Electric Variable Speed Wheel... 
the first and only quality electric Pot- 
ters Wheel at such a moderate price. 
Not a smal! flimsy table model—but 
@ sturdy, full-size, completely self- 

d, fully equipped and highly 
sensitive floor model unit. No make- 
shift benches or tables necessary. 
Precision engineered, the versatile 
CRAFTOOL Electric Wheel has all 
the superior features that make it 
the ideal creative medium for hobby- 
ists, professional ceramists and stu- 
dents. 


* Heavy Tension-Bolted Steel Construction © Needs Only 22 in. 
Sq. Floor Space *® Foot Control Varies Speed From 30 to 160 
RPM © 10” Reversible Cast Aluminum Throw Head © %” 
Spindle Mounted in Oversize Bearings © Adjustable Arm Rest ¢ 
Large Removable Plastic Tray and Water Pan ® Quiet, Vibra. 


tionless Dependable Performance 
with belts, pulleys, and stond- 
omy $98.5 ard equipment, tess motor 


HP bronze-beering motor $15.95 Ve HP bell-beoring motor 
F.0.8. FACTORY 
Send for FREE Catalog of CRAFTOOL Equipment 


CRAFTOOLS, INC. Dept.cH ome 


$19.75 
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WOODEN WARE TO DECORATE 


Paint your own designs on these handsome 
pieces. Moulded plywood plates and trays in 
mahogany, bird's-eye maple and birch, sanded 
and ready to decorate. Also available, Granville 
fruit or salad bowls and chopping blocks; 
Prismacolor pencils and graphite paper for 
working on wood. 


Plates 8° to Bowls 6” to 20” 


Write for price list to 


Distributors: GRAHAM HARDWARE, Inc., Bethel, Vermont 
Telephone: Bethel 4-2331 


Trays 12” to 16” 


FOR THE HAND 
CRAFTSMAN 


Karat Gold 


METALS 


Sterling Silver 
Special Bronze Nickel Silver Pewter 
Aluminum Silver Solders Flux 
EAR WIRES — SPRING RINGS — SISTER HOOKS 
CUFF LINK BACKS 
im Sterling ard Gold Filled 

For a complete description of the above quality Craft Metals 
and their uses in the making of hand wrought jewelry, orna- 
ments and silverware, send 75¢ for illustrated booklet C. 


FREE PRICE LISTS SENT ON REQUEST 
T. B. HAGSTOZ & SON 


709 SANSOM STREET PHILADELPHIA 6, PA. 


Copper 
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HAND-CARVED MINIATURES 
From Germany — Animal Sculptures 


Made in the romantic Rhoen 
beoutifully 
grained Lindenwood 


region of fine 


Stallion, naturel finish, 4” « 


2%". 3 tor $5 ppd 


Elephent, stoined te show 
carving detail, 5° « 4%". 3 
for $6 ppd 


From italy — Figurines 


coils 


Tiny wooden Senta Clauses, one carrying his sock, one holding a baby, 
one with Lantern. Set of 3 for $2 ppd 

Little schoo! gir! holding her books. Dressed in pretty poste! colors. Set 
of 3 ter $2 ppd 

Washerwomen, water carrier with 2 pails on shou'der. Set of 3 for $2 ppd 


Use them as paper weights, decorations or collectors items 
We poy postage—Sorry no C.0.D.'s 


LeGOFF, 110 W. 42nd St., Dept. C, N. Y. LO 3-2836 


SUITING YARN 
Made from virgin wool. 
Woolen yarn with 36000 yards to a pound. 

20 Heather Mixtures ¢ Send for Free Color Card 
HAND WEAVING YARN CO. 
Box 7145C Elkins Park, Pa. 


SEMI-PRECIOUS STONES OF QUALITY 


at moderate prices 


WM. A. MERCER & CO., INC. 
665 Fifth Ave., New York 


Consignments sent to Schools and Craftsmen 


Beautiful 

ALUMINUM 
TRAYS and 
COASTERS... 


for pleasure and profit! 


CORPORATION 


It'll cost you nothing to 
read this booklet showing 
how easily and quickly you 
can create many lovely de 
signe with Metal Coods 
Corporation's beautiful, CRAFT DIVISION 
brite, Mirror-finished 611 Rosedale Ave St Low's 12, Mo j 


aluminum circles and rec METAL GOODS CORPORATION 
tangles. It's bound to be interest 
ing and may prove profitable 
Mail the coupon now for your | Nome 
free copy of booklet and price list 


i (Please type or print) 


Craftsman’s World 


Tips for Craftsmen 


Aquamix, a new granular, non-toxic, water-soluble ma- 
terial makes an all-purpose medium that can be used for 
finger painting. for making papier-mache and as a water 
base for silk sereen colors. Developed for use with Devoe 
Dry-Art Powder Tempera Color or with Show Card 


Tempera, Aquamix comes in an 8-ounce package that 


sells for $1. For complete instructions and outlets, write 
Devoe & Raynolds Company. Ine.. 
PO. Box 


Artists’ Materials Divi 


sion. 328. Louisville. Kentucky. 


For those interested in lapidary work, there is a simpli- 
fied method of sanding with the use of rubber-bonded 
With the soft rubber binder and the 
the wheels remain uniform in 


abrasive wheels. 
abrasive working together, 
texture and the padding and fuss of sanding cloth are 
eliminated. Particularly effective on such stones as opal. 
agate, moss agate, tiger-eye and the various grades of 
jade, only two wheels are required for any stone. The 
wheels may be used wet or dry and come two to the set. 
With prices ranging from $5.20 to $8.70, sets No. 1-L and 
No. 3-L are 


sets No. 2-L 


recommended for use on vertical arbor ma- 
and 4-L for horizontal arbor ma 
chines. For further information write to the Weldon 
Roberts Rubber Co., Brightboy Lapidary Dept.. 95 North 
13th Street, Newark 7, New Jersey. 


chines; 


QUALITY KILN KITS $19.95 UP 
Easily Assembled at Home * for ENAMELING * PORCELAIN * 
CERAMICS * Plug into any 110-v. line * Sofe, Efficient, 
low Operating Cost 
Write for Descriptive Literature 
Cc. H. BUELL KILNS 
4 Box 302, Royal Oak, Michigan * Tel. LINCOLN 2-4298 : 


contemporary / ARTISTS and CRAFTSMEN 


orts and crafts wonted—to show and sell in the los angeles 
area. jewelry, mobiles, ceramics, stonewore, paintings, greet- 
ing cards, enamels, etc., any medium acceptable from serious 
artists. send at once or write for specifics. gallery rates prevail. 
contemporary bazaar/a gallery of arts and crafts 
15035 ventura boulevard 
sherman oaks, california 
bob and kathleen alexander 


EAR WIRES PIN BACKS CUFF LINKS Alt 
JEWELRY FINDINGS FOR COPPER ENAMELING © 
SHELLCRAFT @ CERAMIC AND FILIGREE JEWELRY 


RHINESTONES, PEARLS, PRESS MOLDS. COPPER BLANKS 
AND EWAMELS, GIFT BOXES, TOLEWARE, KILNS 


SEND FOR FREE 1955 CATALOG NOW! 
)ERGEN ARTS & CRAFTS, 128 Main St, Hockensack 5, N 
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A new design in saw tooth form is Skil’s two-way cut and 
self-honing blade. Of alloy steel. rust-resistant and with 
a glare-free black finish, it is available in 57,". 714” and 
81,” sizes. The new blade is used in one direction of 
rotation until the cutting edges of the teeth become dull. 
The blade is then reversed in the saw and as the blade 
cuts in the new rotation. the cutting edges used in the 
original rotation are automatically honed. Frequent 
reversing of the blade prolongs the cutting life without 
diameter loss. For further information write to E. Charles 
Duval & Company, 664 Michigan Avenue. Chicago, Illi- 
nois. and refer to the Skil two-way blade No. 13552. 


For an easy and inexpensive method of selecting polished 
or rough stones in the quartz family, try Gem-Vue. a new 
liquid which indicates the value of stones by revealing 
flaws. In addition. it is an effective aid in precision-cutting 
due to the fact that it discloses the verticle axis as well as 
revealing color characteristics, Because the liquid has the 
same index of light refraction as quartz gems. when a 
stone is immersed in it and held to the light, the liquid 
" and the stone appear to be a unit. Flaws, which refract 
light differently, then stand out as they are the only parts 
of the gems that are predominantly visible. A four-ounce 
bottle. complete with instructions, sells for $1. Write to 
Gem-Vue. Box 5122. Cleveland, Ohio. 


Here's a chance to try your hand at an old art and to dis- 
cover whether you can turn your taste and aptitude to 
enameling. Do it in a small way first with a 4!.-ineh 
electric kiln accompanied by complete equipment for five 
pieces of costume jewelry. In addition to copper and 
findings for the jewelry, the package contains six tubes 
of enamel, screens, asbestos, brush, spatula, sandpaper 
and solder. There are detailed, illustrated instructions. 
Price $6.95 with additional colors and material replace- 
ments at reasonable cost. Trinkit. Price & Price. Box 56, 
Dept. 201, Bloomington. Hlinois. 


The new “208” Synero jigsaw features a reciprocating 
twin coil motor whose polyphase power effect produces 
greater efliciency than previous types. According to the 
manufacturer, this is the only self-powered jigsaw that 
offers all of the following features: it cuts 2 x Vs and 
1%)-inch wood: it cuts to the center of a 50-inch circle so 
smoothly and without splintering that no sanding is 
needed; there are 100 square inches of working surface 
and the saw comes with blades. patented built-in motor. 
cord and plug. It cuts wood. plywood. metal. plastic 
leather, linoleum and other materials all with the same 
blade. Safe. even for children. because the blade does not 
pull fingers toward it and motor guaranteed against 
burn-out for the lifetime of the owner. The saw retails for 
$21.95. Write the Syncro Corporation, Oxford, Michigan. 


FOR MORE ADVENTURE IN 


PR A 


Add a new lilt to your crea- 
tive efforts with these 
versatile Prang Color 
Matenals Prong has MORE 
of what you want MORE 
variety, MORE color, MORE 
ideas to choose from! 


Only Prang and Old Faith- 
ful products give you a 
pletely well ded 
and related line of color 
materials, everywhere 
known for thew rehability, 
y and 
economy. 
WORK SMARTER - 
| NOT HARDER - 
INSIST ON PRANG! 
Your favorite dealer should 
stock these basic items Call 
him today or write 
| Dept. CH-13. 


the American Crayon compony 
Sendushy Oho New York 


HANDCRAFTS 
MATERIALS 
CATALOG 


Here is the Most Complete Catalog 
on Handcrafts Arts Ever Published! 


Ilustrates and lists hundreds of items for Modeling, Sculpture, Ce- 

ramics, Moulding, Casting and Carving. Features pottery you can make 

in the new Ett! Studios $8.95 kiln. Includes the new electric $39.95 

potter's wheel, exciting new glazes, dergl . gobes, the new 

Ettl-loy modeling tools. Also materials for making rubber moulds, 

plastics you can cast, movld-making outfits, casting stone, textile 

colors, s for king lamps, jewelry and tiles. 

Send for your copy TODAY. Enclose 10, to cover mailing costs. 
ETTL STUDIOS, Inc., Studio 189 

ETTL ART CENTER GLENVILLE, CONN. 


TOOLS AND SUPPLIES FOR CRAFTSMEN 


CUFFMASTER 


TRADE MARK 


The Finest 
Cufflink Back Made 


Design and Construction Patented 


Available in gold, silver, gold filled, brass and other metals 


Write for our New, illustrated Folder of Jewelers Findings, 
Ornaments & Sterling Sheets, Wires & Circles 


ANCHOR TOOL & SUPPLY CO., INC. 
12 JOHN STREET, NEW YORK 38, N. Y. 


DISTRIBUTORS FOR HANDY & HARMAN 
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Craftsman’s World 
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Peter H. Voulkos’ exhibition of stoneware opened the 
autumn season in the Gallery at America House, 32 East 
52nd Street, New York, running from September 16 
through October 8. One of the outstanding potters of our 
time, Mr. Voulkos is still in his twenties. In this, his first 
one-man show in New York, he is superbly represented 
by the stoneware he is known for—huge platters, vases, 
tureens, and massive covered vessels which he calls 
cookie jars. The eye accepts readily the size of his pieces 
for they are subtly proportioned. His glazes are both 
beautiful and interesting; colors run from beige to 
brown, purple-bronze and include light blues, some with 
metallic effects. Sgrafitto decoration cuts deeply and in 
complicated patterns. 

Mr Voulkos was born in Bozeman, Montana, of Greek 
parentage, and was educated there and in California. He 
got his M.A. at the California College of Arts and Crafts, 
majoring in pottery and design. Later he went to the 
Archie Bray Foundation at Helena as manager and in- 
structor. In 1954 he joined the staff of the Los Angeles 
County Art Institute where he is at present. 


Peter Voulkos’ stoneware 
shown at the America House Gallery 
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The Grace Borgenicht Gallery, 61 East 57th Street, New 
York. exhibited the “Artist's Accent” collection of hooked 
rugs by Gloria Finn, September 27 through October 16. 
Under the title, “Promenade,” this consisted of fourteen 
rugs made from the designs of artists well known in the 
field of abstract painting and design. Among these are I. 
Rice Pereira, Hans Moller, Fannie Hillsmith, T. Stamos, 
Milton Avery. Jimmy Frnst, Randall Morgan, Easton 
Pribble, Leonard Maurer, Robert Gates, George Wells 
and Robert Knipschild. (See Craft Horizons, October, 
1954, VOL. XIV, No. 5, for story and color cover of 
Hans Moller’s rug design.) Organized by the Borgenicht 
Gallery, this exhibition will be on view at the Architec- 
tural League in New York, November 15 through 16; a 
the Baltimore Museum of Ari through January, and at the 
American University, Washington, D. C., February and 
March. (See Calendar, page 50.) 


The ceramics, posters and textiles of Bjorn Wiinblad of 
Denmark were exhibited at Georg Jensen, Inc., 667 Fifth 
Avenue, New York, from September 20 through October 
2. The particular genius of Wiinblad is in giving “to airy 
nothings a local habitation and a name.” His ceramics are 
full of gaiety, fantasy and wit from figures, tall or small, 
to wall plaques, candleholders, flower holders, salt and 
pepper sets—all are his delightfully whimsical interpreta- 
tions of people and animals. In faience, a great number 
of the pieces are hand painted over glaze in a wide range 
of light colors; plaques and platters receive the same 
extravagant treatment, at once naive and sophisticated, as 
the three-dimensional flower holders. These may take the 
shape of saucy ladies, four feet high, as in the replica of 
one Wiinblad has in his garden in Denmark. Or they may 
measure a few inches high, depicting sly, sloe-eyed faces 


FLASH! READ THIS!! 


Everybody can make attractive caged gem jewelry. 

No experience or special equipment needed. Hours 

/ of pleasure, and profit! Here's a great gift for craft- 

/ minded friends. Suitable for youngsters and oldsters 
too. 

BEGINNERS CAGED-GEM JEWELRY KIT SIA now 

contains imported full-polished jewelers pliers with 

beth cutting and pulling edges; three glittering rough 

gems; 5 ft. silver wore; 1% ft. sslwer chain, clasp and 

earring attachments. Everything needed for a pendant 

and ecarrnes, with some left over. Instructions included. Entire kit 

only $5.00 


ADVANCED KIT 22. cnough for 6 to 12 projects, Everything in Kit 
1A plus additional pliers, variety of additional gems, wires, chain 
attachments, etc. (separately would cost $42.55). Entue kit. $25.00 


NEW ARRIVALS 
MADAGASCAR BLISTER PEARLS truc fresh) water pearls, Pre 


lustre and color, Swirling, rococo teardrop shapes, flat backs, 
cabochon tops. Used in handmade jewelry since mediaeval times. 4 
to %&” long. Incredible bargaim. 6 tor $2.00 
DENARIUS OF CARACALLA Koman com almost 2000 
yrs. old 6211-217 A.D). Handminted, weighty, emperor's head and 
allegormal figure im clear Authentuity guaranteed, Rough! 
diam. Condition excellent. Unusually handsome and curious flake 
unique cuff-links, earrings, rings. $4.00 ea tor $5.00 
In|: LEATHER DRAWSTRING POUCHES (ch), buttery soft calf in 
cinnamon, champagne & grey. Handmade. Keeps jewelry snug and safe 
Impressive package for handmade items, imnreases sales 100% when 
displayed with jewelry. $1.25 ea. ; 5 tor $5.90 
2279: GIANT PORCUPINE QUILLS (Africa) 6 to 9” long, up to 
thick, tapered. Stronger than wood, flexible as a spring, but easily cut 
Beautifully banded black, white and brown. Make tabulous jewelry, 
quill pens, knitting needles, hat or bau pins, cigarette holders, flower 
arrangements, etc. Posssbilities unlimited. for $1.00 
GENUINE STAR SAPPHIRES cach precious shows mys 
terious G-rayed star. Niue color, Some over none under rd 
or oval cabs. Rare opportunity. $10.00 ea 

GEM CAGING NEEDS 
13. JEWELERS PLIERS full-polished, beautifully balanced, Snipe, flat 
or round nosed. $2.60 ea. ; all 3 for $7.00 
22S. STERLING WIRE milleable 20 ga. ft. for $1.00. 
#263: ROSE QUARTZ ROUGH <fincst deep rose; gemmy, glittering 
14)” pieces, $1.35 ea.; smaller for carrings, rings, etc., 35¢ ea. 
#262: RAW AMETHYST OR CITRINE deep purple and honey yellow. 
i to 1%” chunks for pendants, pins, etc. $2.00 ea. ; smaller $1.00 


| ALL ORDERS FILLED AND SHIPPED IMMEDIATELY. NO WAITING! 


#258: RUTUMLLATED QUARTZ rain of Mashing eolden darts and 
needles inside bright irregular chunks. Curious and lovely $2.00 ea, 
#259: PRECIOUS CORAL BRANCHES biilliantly polished; glossy, 
rich, gemmy, itd. Spreading and branching. 1% to 2”. $3.50 ea 

#266: TURQUOISE NUGGETS intense blue oad blue green. Fantastic 
shapes. matex brilliant lustre plus about 44%--$1.25 

NI: PRECIOUS NACRE NUGGETS pearly, convoluted: shining and 
shimmering. Center hole to string, mount. VY, to 1” mixed, $1.00 doz. 


We pay postage and taxes. Your order is your complete cost. 


CURIOSA 

#267: IWORY SKULLS--primitive, and abstract, like african fetish 
charms. Hand carved mellow ivory. Full face skull, flat back, easy to 
set, seW OF Wire x 4%” only 65¢ ea.; slightly smaller, 2 for $1.00 
SMOKEY ‘anche butterfly wing colors caught in a smokey 
held. Huge oval cabochons 1 x 144”, 95¢; same 14%” rd. $1.25 ea 

2-7). AZURITE “AMOEBAS" polished cross-sections of nodules with 
meanering edges. Intense blue. Flat back (easy to set) 144%. $3.00 ea 


PRECIOUS NATURAL MATERIALS 
Wi: RARE EXOTIC WOODS—congo ebony, coco bolo, rosewood, lig- 
num vitae, goromundel macassar ebony. For jewelry, small crafts ons 
carving. Colorful asstd. lot slabs and pieces up to 3 x 6”, Each piece 
clearly identified. 1 th. $1.75; 2 Ibs. $3.00; 5 Ibs. $7. 0. 
2228: ELEPHANT IVORY -— sound and seasoned. Pieces, rods and 
chunks from 1” to 6” for jewelry and crafts. Fascinating material! 
Mixed lot over 1 Ib. $4.50; Vs Ib. lot $1.75. 
Hil: AFRICAN BUFFALO HORN —casily cut and worked to silky, trans- 
lucent lustre. Asstd. tips, ready-cut rounds and pieces, $1.25 doz 
STAG HORN “CROWNS” two tron rise 4 to 4” 
trom solid base. Slices readily into dozens of free forms, cabochons 
buttons, ete. Carves and polishes magnificently. Truly exotic! $1.50 ea 
SPECIAL NATURAL MATERIALS KIT for fun and expermmenting: | tb 
precious woods, 1 stag crown, V4 Ib. ivory, doz buffalo pieces, 2 por 
cupine quills, entire lot $5.00 


. . . with orders of $5.00 or more, you get free... 
3 profusely illustrated articles on jewelry-making and gems. 


#273: MATURAL BONE BEADS curious and crude; round cabochons, 
flat back. Center hole for hanging. %” diam. 75¢ doz. 

274) SAME INTRIGUING BONE BEADS. exquisite colors: 
red, Lapis-lazuli blue, malachite green, persimmon orange. 85¢ doz. 
SEMI-PRECIOUS BARGAINS AND FINDINGS 
2272: HELIOTROPE OBLONGS—red flecks on green, “ax%", $1.00 en. 
#240: CHINESE TURQUOISE—round high domed cabochons of in 

tense chinese blue. %” diam. (oval too) only a few left, $1.00 ea. 
#27: CORAL, JADE, ONYX--5 extra fine, big cabs, all for $5.00 
M17: CUFF-LINK BACKS—heavy sterling silver, swivel type, the best 
Hard, saft soldering. Handmade look. $1.00 per pr. ; doz. prs. $10.50 
THESE ITEMS MAY NOT BE REPEATED, SO ORDER TODAY! 
Your money back if not highly delighted. Newest folder free. | 


H., 29 th Street 


SEMI-PRECIOUS STONES 
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JEWELRY TEACHERS + CRAFTSMEN! 


Select your awn 
PRECIOUS STONES! topped with fresh flowers where hats should vrow. A salt 


Finest collections available. Sent on 30 day approval cellar is a bird, with removable head for a pepper shaker; 

Pay only for what you keep 

his tail is a spoon. Wiinblad not only is extraordinarily 

ore perfect for rings, brooches, pendants, earrings > » 

prolifie and versatile with his ceramics. which he throws 
: precious stone selection from these groups. Available and glazes in his own place. but is famous for his theatre 


TOPAZ GARNET ~. JADE sets and ballet costumes as well, 
AMETHYST — Etc. 
50¢ and up SEND TODAY! 


DEPT. C-447, BOOK BUILDING, DETROIT 26, MICH. 


Get Our Big Manual of 
“HARD-TO-GET’’ ITEMS 


for home craftsmen, wood workers, industrial art depart- 
ments, furniture repair men, hobbyists, cabinet makers, 
etc. Send only 50¢ today for your copy. 


4 tee ‘ wen ov ony, 
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typewriter fixtures 
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Dept. CH-1 797 East 135th St. New York 54,N. Y. 


y of the Country's 


ON, Inc. 


: ALBERT CO 


Crafter 


NSTANTI 


on 
S Jean Van Noten designed “Four Seasons” 


tapestry for the Belgian handcrafts exhibit. 


1T MODELS LIKE CLAY— 
HARDENS INTO METAL! 


With Sculp-Metal, the wonder metal 
you can moke sculptures easily and 
economically without elaborate equip 
ment Sculp-Metal apphed with 
palette knife or fingers onto pre 
shaped armatures. Pieces air harden 
are strong and permanent; may be 
carved, filed and sanded then 
burnished to a rich aluminum patina 


at leading deolers. Send for 
page handbook “working in 
sculp-meta! 

the sculp-metal company 
701-B Investment Bidg., Pittsburgh 22, Pa 


MATERIALS AND EQUIPMENT 
A complete line of materials and equipment available 
POTTERS WHEELS + KILNS * CLAYS * GLAZES + TOOLS + BOOKS, ETC. 
if you haven't tried our liquid under 
glazed colors, send for information 
JACK D. WOLFE CO., 62 HORATIO N.Y. 14 © (WA 4-6019) 


BUILD-IT 


@ You can have distinctive contemporary furniture at a sav ng of 
50% or more by building or assembling it yourself with our 
metal legs, frames and parts A postcard w bring you fui 
details of this exceptional offer 


WRITE FOR DESIGN BULLETIN 


PHILLIPS FURNITURE CO. 


2566 FON DOU LAC EAST PEORIA, ILLINOIS 


Belgian tapestry also shown at the exhibition 


of hande rafts at the Architectural League of New York 
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An exhibition of Belgian handeratts. sponsored by the 
Belgian Government. opened September and ran 
through the 50th at the Architectural League of New 
York. 115 East 40th Street. The purpose of the display 
was to demonstrate the adaptation of the te« hniques of 
ancient’ Belgian craftsmanship to contemporary needs. 
During recent vears the Belgian Government has given 
technical advice and financial assistance to every branch 
of Belgian decorative art and craftsmanship. 

There were 12 tapestries on display. (At the opening 
of the United Nations session. September 28. the world’s 
largest known tapestry, “Peace Triumphant.” by Peter 
Colfs. was donated to the UN. 


ment.) Also shown were modern techniques in lace. 


by the Belgian govern- 
liturgical art. stained glass and Belgian ceramics well 
known throughout the European market. Included also 
were modern furniture. lighting. examples of fabric de 
sign and texture. Belgian silver- and goldsmiths were rep 
resented by contributions valued at a million dollars. 
The Exhibition was opened by Baron Silvereruys. Bel- 
vian Ambassador to the United States. Others present 
from the Executive Committee were Dr. Jan-Albert Goris. 
Commissioner for the Exhibition: Ambassador Fernand 
Van Langenhove of the U.N.: Mr. Lewis G. Adams. Presi- 
dent of the League: Mrs. Vanderbilt Webb. President of 
the American Craftsmens Educational Council, and Mr. 
Tom Messer. Director of American Federation of Arts. 


One ot the stained glass 
nindous at the Belgian shou 


Don Wallance. industrial designer. has traced the develop 
ment of “Design One.” in an exhibit of stainles= steel flat 
ware as shown at the Fourth Annual Design Conference 
al \-pen. Colorado, last summer. Sponsored by the H. 
Laufler Company. distributors of “Design One.” in col- 
laboration with the Committee of Stainless Steel Pro- 
ducers (American lron and Steel Institute) this exhibit 
will go on tour in the ULS.A. in) museums. universities 
and shop- specializing in good design merchandise. under 


the name of “A Designers Case History of a Product.” 


STERLING SILVER 
Sheet—Wire, round, '/,-round, square, triangle, beze!, bead— 


| Chain, Earscrews, Pinbacks, Caps, Bails, Key rings, Necklace 
clasps, Mountings, etc. 


JEWELERS TOOLS 


| 
| Saw frames, Saw blades, Files, Handles, Gravers, Pliers, Ring 
Clamp, Binding wire, Burs, Hammers, Rolls, Books, etc. 


LAPIDARY EQUIPMENT 


| 

Saws, Grinding wheels, Sanding Cloth, Polishing Powders, 
Facet Machines, Cabochon Units, Slab Saws, Trim Saws, Drills, 
Sanding Drums, Sanding Discs, etc. 


FREE CATALOG 


R. 4 B. ART-CRAFT co. 


11019 K So. Vermont Los Angeles 44, Calif. 


STERLING SILVER 


= 
AND GOLD — FOR CRAFTSMEN 
A HANDY & HARMAN CRAFT DEALER 


————— SHEET—PLAIN & FANCY WIRE— 
TUBING—CHAIN 
Cufflink backs & Earring Findings—Tools—Set- 
tings & Shanks—linitials & Emblems—Blank 
Mountings—Sawblades—Solder & Flux, Etc., Etc. 
STONEMASTER PREPO TORCH 
Polisher & Grinder Safe * Con t © Ec ical 


The Very Finest in Lapidary Equip. Perfect for All Jewelry Soldering 
Write for free price lists 


SOUTHWEST SMELTING & REFINING CO. 
P. O. BOX 2010, DEPT. C, DALLAS 21, TEXAS 


EUREKA YARN CO., INC. 
621 BROADWAY, Dept. C-H, NEW YORK, N. Y. 
(Where the Handweoaver is king) 

Novelty yarns of every description, color and put-up. 
SILK-WOOL-RAYON.-LINEN-COTTON. 

(also suntast & vat dye colors) 

No order too small or too large—any quantity from | pound up. 
Free samples sent on request. 


NATURE'S GIFT TO YOU 


Grace of line, form and color from Nature's Treasure Chest of 
semi-precious stones give the craftsman inspiration for 
expressive design. 


ROCK CREEK LAPIDARY — Lillian Hemmie 


Lytle Star Route — Colorado Springs, Colorado 


gs on Highway welcome 


O miles uth 


NEEDLEPOINT, PETIT POINT; TAPESTRIES, & RUG YARNS 
Your precious handwork deserves the right type of woolen yarn 
and color. For Finest results see PATERNAYAN quality and 
assortment of over 200 colors. 


PATERNAYAN BROS., INC. 
10 W. 33rd St. New York City 


. 


‘ 


‘ 
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instruction * Textile Designing * Weaving Yarns * Books 
Supplies * Gilmore and Leclerc Floor and Table Looms 


Write or visit . . THE SHOP 


1827 TACOMA ST., DAYTON 10, OHIO 


== 


“ 


KILN 


CERAMIC CE-88 
ENAMELING EN-88 


inside Dim. 
8" x 8" x 6" 


$2Q00 Will be Collect 
HI-TEMP Engineering Corp. 


1021 BOYLSTON ST., NEWTON HIGHLANDS 
61 MASSACHUSETTS 


at the University of Michigan. 


CLAYS AND TOOLS 


CERAMICS @ SCULPTURE 


A new catalogue is available of materials and supplies 
for sculpture and ceramics including a wide range of 
professional modeling and carving tools, many of them 
shown full size. Supplies shown include those needed 
for working in clay, wood, metal, plaster, papier ma- 
che, stone and such special media as Vatican Stone, 
Pliatex Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those who write to SCULPTURE 
HOUSE, Dept. CH 11, 304 West 42nd Street, New York 
36, N.Y 
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Weoaves belts, stoles, 
guest towels, scarfs, 
place mats, tapes- 
tries, ties, and sample 


patterns. 


BUSY WEAVER LOOM 


No. 305 WITH 12” METAL REED AND OVERHEAD BEATER 


Made by Swedish Craftsmen — recognized throughout 
the world as makers of fine looms. 
2 herness loom, mode of wooed. Complete with instruction booklet 
$17.95 F.0.8. NEW YORK. SHIPPED RAILWAY EXPRESS FREIGHT COLLECT 
© Excellent for classroom instruction. © Occupational Therapists find it 
easy for the handicapped to operate. © Lightweight 7 Ibs. © Experi- 
enced Weavers are excited about its performance 
Werped ready for weaving with three shuttles 

LOOM NO. 557 WITH 5°," WOODEN REED . $7.50 DELIVERED 
LE GOFF CO., Dept. C, 110 W. 42nd St., New York © LO 3-2836 


( orrection: Leom Boose wrongly quoted at 87.10 in October 
fratt Correct price is 87.0 delivered 


Craftsman’s World 


It was set up at Harvard University, Cambridge, Massachu 
<etts. for the months of October and November: will open 
Ann Arbor. December 5 
The exhibit was prepared by Mildred Constantine, As-o- 
ciate Curator of Graphic Design at the Museum of Modern 
Art, New York. The problem: 
steel table service of distinctive appearance with a fresh 


approach to functional requirements. but avoidance of 


. to design a stainless 


pseudo-functional clichés the process of analyzing 


present-day needs for new eating tools: the reasons for 
Mr. Wallance’s conclusions, and his development and re 
finement of the six pies e place setting in models of clay. 


plaster, wax. wood and special metal alloys. 


Don Wallance’s “Design exhibit, 
desiener's case history of a produc 


| 
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“Fawcett of Boston” 


SQUARE 


SPEDE RICK FAWCETT 
= 


Importers of linen yarns for the hand weavers, 
specialty yarns and looms of various types... 


« 


Distributors of: 


Will outlast the life of any fabric . 
launders beautifully, dry cleans like new, 
always stays soft and supple. Gold, sil- 
ver, copper and many other attractive 


non-tarnishing metallic yarn 


metallic colors. 


Send 35c¢ for yarn samples. 


FREDERICK J. FAWCETT, 


129 SOUTH STREET DEPT. C2 BOSTON 11, MASS. 


THE ART OF GEM CUTTING * IMPORTED GEM 
ROUGH * LAPIDARY AND JEWELERS SUPPLIES * 


CATHEDRAL WEAVING CENTRE, Canterbury, England 


offers quality weaving yarns 


2-ply WORSTED $3.50 a Ib 7.840 yds 

2-oly WORSTE $2.60 Ib 7.340 yas SILVER SUPPLIES RING MOUNTINGS 

1-ply CHEVIOT $2.50 a Ib 2.200 yds. at. 

ae NEW 1955 CATALOG READY, lag 
QUALITY LINEN, al! counts & colours from $3 00 Ib ippire ewelry | int } thet 
Posting & Packing, up to 3 Ibs. 50c; 7 Ibs. $1.00 4 ear lant int 


Post orders despatched daily to US A. & Canada 


A DEPENDABLE SOURCE OF SUPPLY FOR... 


© FINE TOOLS 
@ MOTOR ACCESSORIES 
@ METALS 
© PLASTIC BOXES 
Our 95 page illustrated catalog 50—Leoflets covering plastic boxes 
and metals free upon request. Dealers inquiries welcomed 


SCHRADER INSTRUMENT CO., Dept. CH, Independence, lowa 


TECHNICRAFT LAPIDARIES CORPORATION 


3560 Broadway Dept. B New York 31, N. Y 


INSTRUCTION in HANDWEAVING by Correspondence 


Monthly BULLETINS and Project Sheets and Woven Samples 


CUT & POLISH G gE A y FOR FUN! FOR PROFIT! | Instruction Books and Loom Consultation 
| 
—— Professional Secrets Revealed Write to | 
Now you can quickly learn to cut and polish gem stones easily 
—ot home. 8-1-G one volume course covers every detail—where to 
find gems—how to turn them into precious jewels with low-cost 
equipment. Complete course (with FREE coupon redeemable for full 
purchose price) only $2.00. Money-back guarantee! 
GEMLAP 1264 W. 76th St., Cleveland 2, Ohio 


Harriet Tidball, THE SHUTTLE CRAFT GUILD, Kelseyville, California 


MAKE YOUR OWN FOUNTAINS, 


LAKES, RIVERS, WINDOW DISPLAYS 


‘ 

Get real live action with miniature woter pump. Only 4°," 

high—3'/,” wide. Threaded for pipe or uses 4” rubber tub ‘a 

YOU MAKE IT—WE SELL IT rubber. 110 

Hobbies—Crafts—Novelties—Needlecrafts and souvenirs. Unique con- A.C.—60 cycle. 1/250 H.P. Pumps 50 gal. per hr. Complete + 

signment plon means quick sales for you Give details of your offers —reody to work. immediate money beck guorentes. Send 3 

for our gift-resort shops in first letter. Free confidential News BULLETIN check or M0. Or sent €.0.0., you poy postage. Deoiers H 

and information. Supply one shop or many, coast to coast. Work spare wanted H 
i h 

Swedesboro 24. N J 

in US 


HOME ARTS & CRAFTS, Box 265, Westby, Wisconsin 


: 
i4 
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AMERICAN CRAFTSMEN’S 
EDUCATIONAL COUNCIL, INC. 
32 East S2nd Street, New York 22, N. Y. 


American Crafltemen’s Educational Council, 32 East S2nd 


Street, New York 22. N. Y. Chartered by the Kegents of the State 
of New York in 1945 for the purpose of increasing public appre 
ciation of the hand arts and raising the standards of craftsmanship 
Presents exhibitions, offers library facilities, acts as a clearing 
house for craft information, prepares bulletins, Founded the School 
for American Craftsmen. Supported by individual and group mem 
berships and contributions, Craft Horizons is the Council's ofheial 
publication. Individual memberships carry a Craft Horizons sub 
Otheers: Mies. Vanderbilt Webb, President: Mr. Kenneth 
Chorley, President: Mr. William J. Barrett, Treasurer; Miss 
Mary Vail Andres 


Sevretary 


ROSTER of the Graft Groups 
Affiliated with 


The American Craftsmen’s 


Educational Council. 


AWTS AND CRAPTS ASSOCIATION of Mis. Julia H 
Addams. Pineledge, Eagle Harbor, Michigan 

center, inc, Miss Naney G. DuBois, Brook 
field Mill. Deookteld, Connecticut 

any coup, YWOA, 30 East 6th Avenue 
MINWEST Michael Higgins, 1015 North Wells 


Gary, Indiana 


Street, hieage, 

Assen TATED HAND Weavers, Mes. Earle Smith, 990 Old Galf Road 
ive Mawr, Pennsylvania 

TATION OF THE LEAGUES OF amentca, Miss Ine 
Bacon, Community Arts Consultant, Waldorf-Astoria Hotel, New 
York Ne York 

APrTAL como, Mes. Jinny Daly, 75 Willet Street 
Alhany Ne York 
crarts comp, Me. Hareld Dickey, 99 Via Ventura, Mon 
terey, Caltornia 

charts comp, Mes. Gertrude Sager, 45 Liberty 
Street, Catskill, New York 

CPNTHAL STATES como, Mes. Charles 
tyreen Road Wel ter C-roves Missouri 

CULLD OF ManytaNnp, Mrs, Perey Grady, 4919 
Del Ray Avenue, Bethe sla, Maryland 

or Mies. Rese Mae Trammell 
loth Terrace, Miami, Florida 

weavers como, Mes. Charles W. Bortree, 1123 Pleasant 
Street, Oak Park, 

sere Th TY CE RAMISTS Mable Jung, Meade 
st.. Denver, olorade 

CONTEMPORARY HAND WEavens on Mies. Mae Claire Bodart 
2560 Calder Avenue, Beaumont 
COUNCT. OF OZARK AnTISTS AND Mes, Frank Tuttle 
Springdale, Arkansa 
covorpmative, Mes 
New York 

HANDWEAVERS’ Mrs. Virgil Anderson, 18330 
Trinity, Detroit, Michigan 
Mr 
Rosalie ¢ 
blorida 

cousry chars cote, Mes. Helen ML Smith, Gloversville, 
Ne York 

ChEENWICH Worse Mere, Elea Sackler, 16 Jones Street, New 
York, New York 

or worKkens, Andree Vv. Pimeont, 13 East 67th Street, 
New York, New York 

HANDICHAFPIS DEPARTMENT OF TITE WOMAN'S CLUN OF CREAT NECK, 
Mis. Rene Beversdorf, 94 Old Mill Road, Great Neck, New York. 


HAYSTACK MOUNTAIN oF charts, Mr. Francis S. Merritt, 


Liebich, 


SW 


leva 


William M. Daum, Woodstock, 


lames G. K. MeClure, Asheville, N. C 
Brown, 82 60th Street, Miami 


Liberty, Maine 
or Lee Schandler, 65 Austin 


Avenue, Asheville, North Carolina 


HoOMEWORKEMS inc. LILY New Brunswick Avenue, Rahway, 
New Jersey. 

Hoosten Miss Frieda Peters, YWOA, LIS Vine 
Street, Evansville, lndiana 

HOOSIER HANDICRAFTEKS, Mrs. Frank C. Miller, 5302 Central Ave., 
Indianapolis, Indiana, 

INDUSTRIAL Ants chon, 155th & Convent Avenue (South Hall), New 
York, New York. 

tHe JOUKNEYMEN, Mr. Hobart Cowles, School for American Crafts 
men, Rochester Institute of Technology, Rochester, New York. 
LEACUE OF NEW HAMPSHInE & Charts, Mr. David K. Campbell, 
Concord, New Hampshire 

Linenty ant Leacue, Mrs. Frank W. Garvin, Box 925, Liberty, N. Y 
MAINE COAST CRAFTSMEN, Stell Shevis, Lincolaville, Maine. 

MAINE COAST CRAPISMEN-—-FREEPORT Mrs. George Soule, 
Box 189, Freeport, Maine. 

tne Weavers, Mrs. IL W. Norman, R.R. 1, Deerfield, Hlinois 
MASSACIIUSETIS ASSOCIATION OF HANDICRAFT Ghours, Mr. Robert 
W. Gray, 40 Highland Street, Worcester, Massachusetts. 

METAL ants cump, Mr. William R. Cook, 301 Willard Avenue, 
loronto, ( anada 

MEXICAN AKT WorKSHOP, Taxco, Mexico, Mrs. Irma S. Jonas, 238 
hast 23rd Street, New York, New York. 

MICHIGAN WEAVERS GUILD, Mrs. A. Rolbe, TLL Covington Avenue 
Detroit, 

Miss Olive Tluteheson, 4212 Lon 
Oak Road, Nashville, 
coon, Rew. Roland Reed, Broadway Tabernactl 
Church, 201 West 56th Street, New York, New York 

MINUTE-MAN Crafts, Mrs. Ethel Strong, R.F.D. Waketield, Mass 
PRDEKATION OF craris, Mr. Don Charpiot, 
Harper, St. Louis, Missouri 

MONTANA ENSTITOTE of THe ants, Mrs. Maxine Blackmer, 408 
Lamborn Street, Helena, Montana. 

NAVESINA IVER CERAMIC GUILD, Mrs. J. BE. Robertson, Blossom Road, 


ennesses 


Rumson Ne Jersey 

NEW YORK GUILD OF HANDWEAVERS, FE. Stewens, S859 
| we, New York, New York, 

NEW YoRK soctery oF ceramic Ants, Dorothy S. Fish, 8 Huguenot 
Drive, Larchmont, New York. 

NEW YouK socrery oF crarrsmMeN, Miss Charlotte EF 
First Avenue, New York, New York. 

MICHIGAN ASSOCIATION OF ARTISTS AND CRAFTSMEN, 
Traverse City, Michigan, Miss Amalia M. Kropp, Cedar, Michigan 
OGLEBAY re CRAPT DEPARTMENT, Elizabeth S. Faris, Down 
town Center, Pythian Bldg., Wheeling, West Virginia. 

Madelyn M. Baker, Cut 


Kizer, 


TOWN ARTS CRAPTS CUILD, 
Long Island, New York. 
Miss Ethel MeCullough, Riviera Florida Crafts, 
6 Via Parigi, Palm Beach, Florida. 

cenamic srupio, Mrs. Lydia Herrick Hodge, 3934 S. W 
Corbett: Avenue, Portland, Oregon 

coon, Miss Katherine Burnside, 922 Julian 
Street, Parkersburg, West Virginia. 
PENNSYLVANIA COUILD OF CRAPTSMEN, Mr 
Park, Palmerton, Pennsylvania 

Valley Road, Havertown, Pennsylvania 
reymourn covony Farms, Dr. Ralph H. Pino, Director, Route 1, 
Plymouth, Michigan. 

ronp FARM worksiuors, Mrs. Marguerite Wildenhain, Guerneville, 


‘ tne 


John Weikel, Resix 


Reger S. Taylor, 605 


California. 

roromac cmarrsmMeN, Mes, P. Hendley Napier, 11 Midhurst Road 
Silver Spring, Maryland 

SARANAC LAKE REHABILITATION GUILD, Mr. W. Stearns, Sarana 
l ake, Ne Ww York, 

crarr scnootr, Rev. J. Lynwood Smith, Shelburne, Vt 
SOCLETY OF CONNECTICUT CRAPTSMEN, INC., Miss Emily Hopson, 
17 Hlavnes Street, Hartlord, Connecticut, 

SOCIETY OF VERMONT CRAFTSMEN (Fletcher Farm Craft School), 
Miss Anna EF. Meyer, Brandon, Vermont. 

SOUTHERN HIGHLAND HANDICRAPT GuILD, Miss Louise L. Pitman, 
814 Wall Street, Asheville, North Carolina. 

anes comp, Me, W. K. Carter, 964 West 19th, Chicago 
Ilineis, 

VILLA MANDcRAFTS, Mrs. William Brigham, 460 Rochambeau Ave 
nue, Providence, Khode Island. 

WATERLOO RECREATION Commission, Nedra Adams, 1419 East 
Fourth Street, Waterloo, lowa. 

rue WEAVERS cuILD, Boston, Massachusetts, Mrs. W. Sears, 27 
Brooks Avenue, Newtonville, Massachusetts. 

WEAVERS oF wincHenvon, Mrs. Richard C. Whitney, 25 High 
Street, Winchendon, Massachusetts 

WOODSTOCK GUILD oF CRAFTSMEN, Katherine B. Wangler, Woodstock 
New York 


Craftsman’s World 


Steuben Glass. 718 Fifth Avenue. on September 22 in 
troduced fifteen new designs. These appeared also in the 
Steuben glass room at Lord & Taylor, Fifth Avenue and 


th Street. Throughout the collection. created largely in 


response to customer requests, original glassmaking tech- 


niques and characteristic base decoration emphasized the 
intrinsic brilliance of the material. The new pieces. both 
decorative and practical. included a tall “Acanthus” vase. 
11'.” high. and matching bowl: a pair of candlesticks 
and matehing centerpiece: three smaller vases. of size and 
shape conducive to graceful flower arrangements; ix 


howls. and a whiskey decanter and ervstal cruet. 


Luxurious, handwoven textiles by Karl Laurell were 
shown at America House Gallery, 32 East 52nd Street, 
from October 13 through November 6. Natural fibers such 
as wool, linen and jute were included, some with metallic 
varns for upholstery or draperies. There were also ma- 
terials for clothing. Mr. Laurell. who is head of the depart- 
ment of weaving and textile design at the School for 
American Craftsmen in Rochester. New York. won a first 
award in the 1951 International Textile Exhibition at the 
University of North Carolina, and has won first awards 
in the 1949 and 1950 Young Americans Competitions. 
His color palette is a muted one: natural. black and 
white fibers predominated. Mr. Laurell has so designed 
these fabries that they can be washed in a machine 


STATEMENT OF THE OWNERSHIP, MANAGEMENT AND CIRCULATION 
required by the Act of Congress of August 24, 1912, a« amended by the Acts of 


March 1955, amd Tithe United States Code, Seetion 244) of 
CHART HORIZONS, published bi-monthly, at New York, N. for October 1, 
1954. The names and addresses of the publisher, editor, managing editor and 
hustness managers are) Dublisher, Craft’ Herizons, Ine. OO1 Fifth Avenue, New 


York 1 ¥ bditer, Mary Leon, Fifth Avenue, New York 17, N. Y.; 
Managing Editor, None, Business Manager, Daniel Mebane, 601 Fifth Avenue, 
New York 17, 
address must be stated and also unmediately thereunder the names and addresses 
ut of stock 


The owner if owned be corporation, ite name and 


ef steckhelders ownmg of holding | pereent or more of total ame 
If net owned by a corporation, the names and addresses of the individual owners 
must be geuven. If owned by a partnership of other unincorporated firm, ite name 
and address, as well ae that of each tmndividual member, must be given.) Craft 
Herons, Inc.. Fifth Awenue, New Vork IT, N. American Craftemen's 
ducational Council, Ine bast od st.. New York 22, \. ¥. A nen profit, neo 
stock corporation; Ardeen O. Webb, President; Kenneth Chorles, Vice-President; 
William J. Barrett, Treasurer, Mary Vail Andress, Seeretars, all of 32 bast S2nd 
Street, New York 22. N. ¥. 3. The known bondholders, mortgagers, and other 


-ecurns of holding | percent of more of total amount of bends, 
mortgages, or other securities are (If there are none, so state.) None. 4. Para 
graphs 2 and 3 include, in cases where the stockholder of security holder appears 


upon the heoks of the company a+ trustee or in anv other fiduciary relation, the 
name of the person of corporation for whom euch trustee ie acting, aleo the tate 
ments om the twe paragraphs show the afhant’s full knowledge and belief as to the 
metances and conditions under which stockholders and security holders whe deo 
of the company trustees, hold stock and securities 


net appear upen the beok« 


in @ capacity other than that of a bena fide owner. Daniel Mebane, Signature of 
Business Manager. Sworn te and before me thie With dav of August 
1908. Marian Keenan, Neotars Publie, We commission expires March 19 


BIG NEW ILLUSTRATED 


LEATHERCRAFT 


CATALOG AND GUIDE 


EVERYTHING NEEDED 
BY CRAFTS CLASSES 
Save time and save money 
with LARSON, the ONE 
source for ALL of your 
leathercraft needs .. . from 
Beginners’ Kits requiring 

no experience or tools to 

fine tooling and carving 

leathers, accessories and 
tools for advanced students or hobbyists. De- 
pendable, guaranteed quality plus careful, accu- 
rate grading assure you of a uniform selection 
and consistently excellent results. Your order 
shipped same day received. Write NOW for 
big, NEW illustrated catalog and guide, show- 
ing complete stock of supplies and projects 
for Beginners and Advanced Leathercratters. 
4. C. LARSON COMPANY, INC. 
820 5S. Tripp Ave., Dept. 4301, Chicago 24, Ill. 


Paint Them! 
Wear Them! 


Miniature 
TOLE PINS 
and EARRINGS 


THREE 
STYLES 


Williamsburg Cut Corner Chippendale 


Any 3 pins for $1 Fiat Black © ~§=Any 4 pins for $1 Raw Metal 


$1.20 each — Hand Decorated (tax inci.) 


Matching earrings @ pr (raw), 60¢ (fat biact or $) 80 Hand De 


ed ‘ i 
nial Tinware reproductions atistaction guaranteed or money ref 


CRAFTS MANUFACTURING CO., studio c-11, LUNENBURG, MASS. 


SEBS 
SAY MERRY CHRISTMAS WITH 


Handweaver & Craftsman 


First Gift Subscription $4, cach additional $3.60 


(All on one check.) You may include your own 
new subscription or renewal. 
Regular Rates—1 yr. $4; 2 yrs. $7.50; 3 ves. $10; 5 yrs. STS 
Postage: Canadian 506 a yr., Pan American & Foren $! 


chock of order te 


Handweaver & Craftsman, 246 Fifth Avenue, New York 1, N.Y. 
SEBS BSS BSS SERB BEE 


Handweavers Reference 
At last @ reference to save you time when you wish to check 
publications to find that elusive article on we me. 
This 94-page cross-indexed reference by the ther of “KEY TO 
WEAVING” may be obtained for 5 postpaid from 


MARY E. BLACK, Box 14, Bedford, Nova Seotia 


JOIN THE THOUSANDS whose hobby is gem cut- 
ting, jewelry making, mineral collecting. Send 
only $3.00 today—for 12 monthly issues of 
national how-to-do-it magazine. Sample copy 2 5« 


GEMS & MINERALS 
Dept. I-11 Palmdale, California 


rate these ttle 
4 
te ra structions / 
with each order : 
H 
‘ 
‘ 
3 
| 
aes | 
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BOSTON MUSEUM SCHOOL 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Esteblished 1876. Prof | training with Tuition and 
Travelling Schol ilable. Diplome and Teacher 
Training degree courses in Drawing, Pointing, Sculpture, 
Commercial Art. 


* GRAPHIC ARTS 

* JEWELRY 

* SILVERSMITHING | 
* CERAMICS 


Dey and Evening School 


RUSSELL T. SMITH 


230 FENWAY, BOSTON, MASS. 


FALL AND WINTER CRAFTS INSTRUCTION 


No entrance or scholastic require- 
ments. Personalized instruction in 
small fall and winter groups. 


Excellent equipment and teaching 
personnel. 


HAND WEAVING, METALCRAFTS, POTTERY, LEATHER- 
CRAFTS, SILK SCREEN, SPINNING AND DYEING, 
ENAMELLING, AND MANY OTHER CRAFTS. 
Modern living conditions in a beautiful mountain countryside. 
Write the Registrar for full information. 


PENLAND SCHOOL OF HANDICRAFTS 
Penland, North Carolina 


“THE BANFF SCHOOL OF FINE ARTS 


2ivd Summer Session 


July 4th to August 13th, 1955 
. MUSIC, WRITING, RAD 
10, FRENCH, INTERIOR 
For Calendar Write 
DIRECTOR, Banff School of Fine Arts, Banff, Alberta 


THE BROOKLYN MUSEUM ART SCHOOL 


70 bine Arts and Craf ourses for the serious student, the profe 
mal and the amateur. Distinguished faculty. Mew courses in 
Bovign. cnet m Part 


Dieser \ for ef ‘ ete rl i" for bre 


Fall Registration Still Open 
Eastern Porkwoy, Brooklyn 38, N. Y. 


NEvins 8-4486 


Courses for advanced students of weaving, coram- 
ies, metalemithing, design, pointing and sculp- 
ture, and for gradvates in architecture, M. Arch 
BFA and MFA. degrees offered. Spring term 
opens Jon 3); Summer Session, June 20 


CRANBROOK 


ACADEMY OF ART 


151 Academy Road, Bloomfield Hills, Mich. 


CRAFT STUDENTS 
League of the YWCA-23rd Year 


Painting * Bookbinding * Enameling * Sculpture * 
Silversmithing * Jewelry * Ceramics * Metalwork * 
Weaving * Silk Screen * Cabinetmaking 
MEN, WOMEN, DAY, EVENING — CATALOG CH 


140 West 22nd St., N.Y.C. CH 3-5747 


( TS\IIE Ns ( ALE NDAR if ont d from page 


Through November 26, Vtalian Arts and Crafts Exhibition, spon- 
sored by the Smithsonian Lnstitution, at the Columbus Museum 
of Arts and Crafts, Columbus, Georgia 

Through November 27. New Work in Stained Glass Exhibition, 
<ponsered by the American Federation of Arts, at the Isaac 
Delgado Museum, New Orleans, Louisiana 

Through November 28. Vth Ceramic National (1st Biennial) Ex 
hibition, sponsored by Syracuse Museum of Fine Arts, On 
ondaga Pottery Company and Ferro Corporation with regional 
entries from School of Boston Museum of Fine Arts, Cleveland 
Museum of Art. Los Angeles County Art Institute, San Fran 
cisco Museum of Art, Georgia Museum of Art, Athens: Sywra 
couse Museum of Fine Arts: Roval Ontario Museum, Toronto 
At the Syracuse Museum of Fine Arts 

Through November 29. Planned for Craftsmen: Surface Decoration 
Exhibition, circulated by the American Federation of Arts, 
at lowa State Teachers College, Cedar Falls, lowa. 

Through November 30. Brazilian Landscape Artchiteeture Exhibi 
tion, sponsored by the Smithsonian Institution, at the Dallas 
of Fine Arts. Dallas. Texas 

\erember 13-16. Promenade Exhibition of hooked rugs by Gloria 
Finn, organized to circulate by the Grace Borgenicht Gallery, 
at the Architectural League, New York City. 

Vevember December 5. First National Design Show of Silver 
emithing. jewelry, enameling, ceramics and ceramic sculpture 
including work by Edward Winter, Arthur Paulos, Robert von 
Neumann, Carlton Ball, Kenneth Bates, Peter Voulkes, 
Margaret de Patta Bielawski among others, at Texas Western 
( allege Paso, Texas 

\erember 15-December 15, Designer Craftsmen, U.S.A, Exhibition, 
circulated by the American Federation of Arts, at the J. B 
Speed Museum, Louisville, Kentucky. 

Vovember 18-19, Minute Man Crafts of Massachusetts, Exhibition 
and Sale. in the Charter Room of New England Mutual Hall 
at Boston, Massachusetts 

November 2U-Christmas. Exhibition and Sale of Work by New 
Jersey Artists and Craftsmen, priced at $25 and under, at 
the Newark Museum, Newark, New Jersey 

Vorember 27-December 18. Contemporary Swiss Architecture Ex 
hibition, sponsored by the American Federation of Arts, at 
the University of Manitoba, Winnipeg. Canada. 

December, Scalamandré Museum Exhibits: Neo-Classic Louis \VI 
Textiles, Connecticut Valley Historic Museum, Springteld, 
Massachusetts; Directoire-Empire Textiles, Montalvo Founda 
tion, Saratoga, California, 

Through December 4. Ant of Ancient China Exhibition, on loan 
from Mer. Frank Care, New York, at The Huntington Galleries, 
Huntington, West Virginia. 


CERAMICS METALCRAFTS 
WOODWORKING: TEXTILES 


Professional courses for the Designer-Craftsman, the 
Designer-Technician with Industry, and the Crafts 
Teacher and Administrator. Two year A.A.S. and 
four year B.S. degrees; citations for study at the 
graduate level. For information please write to 


SCHOOL FOR AMERICAN CRAFTSMEN 


65 Plymouth Ave. S., Rochester 8, N. Y. 


HAYSTACK MOUNTAIN 


SCHOOL OF CRAFTS 
LIBERTY, MAINE 


PRATT INSTITUTE—The Art School 
(Courses leading to) BLS. im Art Teacher Education; 
BEA. im Advertising Dessen, Mlustration, and Design; 
and Bachelor of Industrial Design 


Ms. Art Education and Master of lodustrial Design 


James C. Boudreau, Dean, 215 Ryerson St., Brooklyn 5, N. Y. 
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Art Exhibition, sponsored 


Through December 19. Pret columbian 
at the Isaae Delgado 


by the American Federation of Arts 
Museum, New Orleans, Louisiana 

Through Christmas. Crafts for Christmas Giving Exhibition, at the 
Philadelphia Art Philadelphia, Pennsylvania, 

December lJanuary 3. Ceramics Exhibition, sponsored by 
the Smithsonian Institution. at the Philbrook Art) Center 
Tulsa, Oklahoma 

December IldJanuary 31 
hibition, sponsored lew the 
Art Institute of Chicago. hicageo. 

December 2.23. Silver and Stone Exhibition by Sam Kramer, Yonny 
Segal and Walter Rhodes. including 71 pieces of handerafted 
jewelry, sponsored by the American Federation of Arts, at 
hastern Hlineis State College. Charleston, Hlineis 

December 3-23. New Design Ds velopment- Exhibition. sponsored 
by the American Federation of Arts. at the State Teachers 
College, Oswego. New York 


Chinese Gold and Silwer Objects on ex 


Smithsonian at The 


December 5January 3. American Craftsmen Exhibition, sponsored 
the Smithsonian Tnstitution, at the Mumson-Williams Pro 
tor Institute, Utica, New York 

December 5-1, Aw exhibition tracing the development of Design 
One, stainless steel flatware by industrial designer Don Wal 
lance for the H. BE. Lauffer Company, sponsored by the Com 
mittee of Stainless Steel Producers (American Tron and Stee! 
Institute) at the University of Michigan, Aon Arbor, Michigan 

December 10-January 3. Eskimo Art and Eskimo Art Exbibi 
tions, sponsored by the Smithsonian Tnstitution, at the 
versity of Miami, Miami, Florida 

December l-January 3. Dutch Arts and Crafts, sponsored by the 
Smithsonian Institution, at the J. BL Speed Art) Museum 
Louisville, Kentucky 

December 17 January % Building in the Netherlands Exhibition. 
~ponsored by the Smithsonian Institution, at the J. BL Speed Art 
Museum, Louisville, Kentucky 

January. Promenade Exhibition of hooked rugs by Gloria Finn 
organized to circulate by the Grace Borgenicht Gallery, at the 
Baltimore Museum of Art. Baltimore, Maryland. 

Through January 2. Masterpieces of African Art Exhibition. in 
cluding artifacts wood. woryv. gold and textiles from the 

Africa, at The Brooklyn Museum, Brooklyn 


Negro regions of 
New York. 
Through January 2. Furniture. 

bition, at the Philadelphia Art 
~vivania 
January 425. Silver and Stone Exhibition by Sam Kramer, Yonny 
Segal and Walter Rhodes, including 71 pieces of handerafted 
jewelry, sponsored by the American Federation of Arts, at the 
Fort Wayne Ant Center, Fort Wayne, Indiana. 
Junuary 5-throughout 1955. Good Design, 1955 Exhibition, a sele« 
-ponsered by the Museum of Moder 
Mart. at The Mart. Chicago 


Potters, Silver and Jewelry Exhibi 
Alliance, Philadelphia, Penn 


tion of home furnishing- 
Art and The Merchandise 
Ilinwis, 

January 6-30, Lithuanian Print Exhibition, at the Philadelphia Art 
Alliance, Philadelphia 

January 16-February 6. German Ceramics Exhibition, sponsored 
by the Smithsonian Institution, at the J. BL Speed Art Mu 
seum, Louisville, KRentucks 

January 16-February 6. Dutch 
~ored by the Smithsonian Institution, at 
of Art, Manchester, New Hampshire 

February-March. Promenade Exhibition of hooked rugs by Gloria 
Finn, organized to circulate by the Grace Borgenicht Gallery 
at the American University, Washington, D. ©. 

February. Exhibition of new work by Mariska Karasz, at the Uni 
versity of Delaware, Newark, Delaware 

February 1-26. Wooked Rugs by George J 
New York State College of Hore 
versity, Ithaca, New York 

February / March 2. American Color Prints of 1954 Exhibition 
at the Cincinnati Art Museum, Cincinnati, Ohio 

February 2-March 20. 100 Museum Selections from Good Design 
1950-54 and forecasts of home furnishings design trends pre 
pared by seven leading design schools in this country, at The 
Museum of Modern Art, New York City, 

American Jewelry and Related Objeet< 1955 Ex 

Hickok Company of, Rochester 

Huntington, West 


Penns=vivania 


Arts and Crafts Exhibition, spon 
The Currier Gallery 


Wells Exhibition, at the 


Economics, Cornell Uni 


February 6-27. 
hibition, sponsored by The 
New York, at the Huntington Galleries, 
Virginia, 

February 8-March 1. Silver and Stone Exhibition by Sam Kramer, 
Yonny Segal and Walter Rhodes, including 71 pieces of hand 
crafted jewelry American Federation of 


-ponsored by the 
Arts, at Western Michigan College, Kalamoor, Michigan 


of new ideas 


The Art 
of ‘Tray 
Painting 


Phis new book shows how to 
transform old or unpainted trays, 
canisters, and boxes into beau- 
tiful new ornaments for your 
home. Simple step-by-step in- 
structions on all techniques and materials include 
methods of preparing surfaces; backgrounds and 
finishes; use of tools; designing yold, silver, and 
bronze decoration; stencil and freehand brush- 
work; making reverse decoration on glass panels ; 
modern and heirloom styles; plus a useful where- 
to-buy-it) appendix. Explicit illustrations and 
easy-to-follow ideas make this a welcome addition 
to your craft collection. The author is a practic 
ing member of the Brazer Guild. $4.50 


Party 


Decorations 


For Christmas and 
Other 


By Patricia Easterbrook 
Roberts 


Over HOO excitingly differ- 
ent ideas for decorating 
make this an enchanting, 
practical book —with an eye 
on your pocketbook as well 
as your party. Shows how 
to decorate with unusual 
materials; make wreaths, 
bouquets, and centerpieces ; decorate 
make delightful, 
original gift) wrappings, ete. For Christmas, 
Easter, birthdays, Thanksgiving, St. Valentine's 
Day, weddings, formal dinners, informal mid 
summer parties, buffets, and all possible social! 
occasions. Over 160 Illustrations. $5.95 


swags, 
mantels, screens, walls, doors; 


coupon today 


i able at all bookstore r send ti 


| THOMAS Y. CROWELL COMPANY, Dept. CH 
132 Fourth Avenue, New York 16, N. Y. 
Please send me THE ART OF TRAY PAINT 
ING ( $4.50 PARTY DECORATIONS 
FOR CHRISTMAS AND OTHER OCCASIONS 
(a $5.95. 

I enclose payment (send postpaid) 

Send C.O.D. (plus postage ) 


Name. 
Address 
Citys Zone State 


By Maria D. Murray | 
| 
3 
P 
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Craftsman’s World 


THE BOOKSHELF 


Of General Interest 


Turk Lost Ant by George Sowers. published by George 
W ittenborn, Ine. price $4. This is a survey of L000 years 
of stained vlass, beginning with the origins of stained 
vlass, in the arts of the glazier and the Carolingian 
jeweler, and tracing the development of the craft from 
the eleventh century to its contemporary revival. By 
means of reproductions in black and white and in color, 
the author reveals the glories of Chartres and Canter 
bury, as well as the great tradition of stained glass else 
where, and its decline. with spree ial emphasis on the 
contlict between the aims of the Middle Ages and the 
Renaissance. The author spent several years traveling on 
He pout 


ial emphasis on stained vlass in neland here. dun 


the Continent and studying with John Baker 


ing the twelfth century. were created some of “the finest 
stained glass of all time.” He studied in the elass work 
shop of the Central School of Arts and Crafts in London 
where he also was on the teaching staff. The book. which 
has a preface by Sir Herbert Read. is lavishly illustrated 


In his foreword, Me. Sowers takes pains to explain at some 


length: “The text has been kept as brief as possible in 
order that the illustrations might have a chance to live 


There's an idea for everyone in 


THE 
COMPLETE 


Flower 


By MARGUERITE W. YATES. Mower bobby cowered in the 
clene fully teal rrar ne ind preserving cut 
dryin nd erystall flower nd fol nd making 
* from feathers, w vorr 

er. In additvon, there are 

snd preparing flowers 
nm ensily follow the 


illustrations of this wonderful 


MONEY BACK GUARANTEE 


LONGMANS, GREEN AND COMPANY 
55 Fifth Avenue, New York 3, N. Y. 
Enclosed in my cheek money order for $3.50, for which 
1 will ree THE COMPLETE FLOWER HOBRY BOOK. If 
I am ir ny way dissatisfied after examination, I may return 
the hook within deve and my money will be promptly refunded 


For that reason a section of Notes is appended lo -upple- 
ment parts of the text dealing with matters that may be 
either unfamiliar or stated arbitrarily. It is hoped that the 
reader will be able to ignore them initially until he has 
followed the visual sequence: later they may serve to lead 
him to the sources of many of the ideas upon which the 
hook is based.” This book is highly recommended to 
craftsmen and architecis. 

54-55. edited by Walter Herdee and 
Zurich. 
Switzerland. and distributed by Hastings House. New 
York City, price $12.50. This colorful and exciting 


volume of international advertising art covers -eventeen 


Charles Rosner, published by Graphis Pres-. 


categories including more than seven hundred illustra 
tions, in two hundred and seven pages plus appendix. 
with legends in English. French and German. In the fore- 
word, “At the Cross Roads.” Mr. Rosner writes that: 
“After vears of utility and wartime austerity. adverti-ing 
art has to abandon detachment and regain spontaneity 
and a more personal approach. It should not only please 
the eve and the mind. but stir the feelings. 

“The eveles have now almost run their full course. In 
the first two and a half decades of this century. art in 
advertising appealed mainly to the eve: in the second 
two and a half decades it tried to appeal to the mind. 
and today in our decade advertising art has to appeal 
On this 


basis such work has been collected from more than fifteen 


equally to the eve. the mind and susceptibility. 


countries to make upoa volume of veneral interest and 


of inspiration to artists. 


On Techniques 
Woop. The Studio How To Do It Series 
No 54 by 


Crowell, price $5. Although the author prepared this ma 


kdward Norman, published by Studio 


terial for the novice. the book will interest any one whe 
has the desire to quicken his eve in’ observation and 
sharpen his taste in woodearving. For the neophyte there 
are illustrated chapters on tools and equipment. their care 
and handling. woods, and step by step directions for 
carving a fish, as well as information on joining wood 
and finishing. Other pages are devoted to movement. 
design. types of carving. surface treatment and sculptural 
quality. In addition, there are more than thirty pages of 
examples of historical and contemporary wood sculpture 


mostly with brief explanatory remarks. 


Tne Ant axp Antioce Restorers’ HanpBook. Dik 
tionary of Materials and Processes Used in the Restora 
tion and Preservation of all Kinds of Works of Art. by 
George Savage. published by the Philosophical Library. 
price $1.75. Mr. Savage has arranged alphabetically a 
fund of know ledge applic able lo works of art a- indi ale d 
by the tithe. The material included adds up to a valuable 
reference book for those who own. or have in their care. 
works of art and craftsmanship from practising craft- 
men to home owners who take pride in caring for or im 


proving the appearance of their valuables. 


VAVMONSTER by Malin Selander. printed in Sweden by 
Wezita Forlag. distributed in the Lnited States by Craft 
& Hobby Book Service. Coast Route. Monterey. Cali 
fornia, price $6.95. Despite the facet that this book i-< 
printed in Swedish. it has been a best seller here with 
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Americana Enthusiasts! 


CRAFTS 
and 
HOBBIES 
by Raymond F. and 
Marguerite W. Yates 


Early American 


Crafts and Hobbies 


Here is a delightful treasury of skills, avocations, 
handicrafts, and forgotten pastimes and pursuits 
from the Golden Age of the American home. These 
half-forgotten techniques are becoming popular 
again, and in this book the authors have collected 
the best and most currently applicable: working 
in wax; iron mongery; painting on silk or glass; 
making calicos; Berlin wool work; fanciful fret- 
sawing; china, wall paper, tray and glassware dec- 
orating; pewter making; tinsmithing; whittling. 
A book to delight anyone looking for reasonably 
simple, satisfying hobbies. 174 illustrations. 


At all bookstores $3.95 


WILFRED FUNK, 


Two New Books For 


American Barns 


and Covered Bridges 


Everyone interested in early Colonial times will 
find this book fascinating reading. Written by a 
man who has spent many years delving into the lore 
of old bridges and barns, it traces these structures 
and their development from the time of the first 
settlers ... shows how their builders made them 
of native materials ... explains their functional 
design. Anyone who has ever fallen in love with a 
covered bridge, or realized the magnificence of an 
old barn, will thrill to every page of this unique 
volume, Illustrated with 162 drawings by the au- 
thor. Just published. 


At all bookstores $3.95 


153 EAST 24th STREET, NEW YORK 10, N. Y. 


the Craft & Hobby Book Service. according to Bori- 
Veren. It contains 180 practical. modern weaves with 
complete instructions for setting up the loom and weay 
ing. together with illustrations of each fabrie in black 
and white and diagrams. There are in addition 15 page- 
of finished textiles in full color. Weaving patterns include 
table linens. towels. curtains. upholstery, slip covers. 
ticking. rugs. cushion covers. bed spreads; plaid shawls. 
stoles and steamer rugs: gay stripes for aprons and skirts, 


and other apparel fabrics. 


FoR FUN by Mary Larom, pub 
lished by David MeKay Company, Ine., price $3. This 
hook can be highly recommended, especially for the be 
vinner who wants to know which tools he needs. what 
materials. where to get them. and how to start from 
seratch, Each step in the process is fully illustrated and 
the author includes preparation and testing of colors. 
simple approaches to design. more advanced work such a- 
cloisonne. champlevé and enameling on silver and gold 
Examples of work are chosen with discretion and taste: 
the apparent simplicity of the book demonstrates the 
author’= ability as a good craftsman and teacher to pare 


essentials to the bone 


Hiow ro Use Portasee Power Toots by Mauriee H 
Reid. published by Thomas Y. Crowell Company. price 
$2.95. Hlustrated with over LOO photographs. plus dia 
grams. this book is complete and up to date on the use 
and maintenance of portable power tools. It also discusses 
the safety factor. Electric drills. saws, sanding and finish 
ing. router-shaper-planer and others. together with work 


181 designs . . . 50 in full color 


Folk 
Art 
Motifs 


of Pennsylvania 


By Frances Lichten,. author of Both trt of Rural Pennsyleania 


* The authority on Pennsylvania Dutch art presents a superb 
collection of motifs which may be freely traced or reproduced 
Includes the typical bold colors, authentic decorations, the 
tulip, bird, heart, pomegranate, angel, mermaid, lion and 
horseman: fractur designs and cartouches, heraldic animals, 
heavenly symbols, and much more. Simple instructions on 
lettering, application, the use of color, suggestions for enlarg 
ing and for painting make this a source book for constant use 


tt sour mail coupon (money back guarantee) 


MASTINGS HOUSE, Publishers, Dept. On 
bast Street, New eh 22, N. ¥ 


Viease cond my copy of FOLK ART MOTIES GF PENNSYEV ANIA 
($5.05) te on approval, net entirely sateefied, return 
book within 10 dave for full refund 

enclose payment. send book AID 

Send plus postage and fee 
Name 
tddress 
ity Jone State 
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Craftsman’s World 


ing techniques, are fully explored. There is also a chapter 
on woods and their characteristics, together with an 
appendix which classifies them. The appendix also con- 
tains tables on board measure of a lineal foot; decimal 
equivalent of wire, letter, and fractional-size drills; 
abrasive chart for use with portable sanders; recom- 
mended abrasives for finishing sanders, and others. A 


very practical aid to woodworkers. 


Pamphlets 


Tue Meseem, published quarterly by the Newark Mu- 
seum Association, devotes the last issue to costumes from 
the 1790s to 1837 in the Museum's collection. “While the 


Fashion Is at the Full.” from Watson's Annals of Phila- 
delphia (1835) is the theme of an article in the issue by 
Margaret EF. White, the Museum's Curator of Decorative 
Arts. The American and French Revolutions had in- 
fluenced the modes and manners of the day towards sim- 
plicity. To quote Miss White: “Even before the French 
Revolution, the trend towards simplicity had begun. 
Whalebone, metal panniers, and heels were discarded. 
Costly 
decreed a high-waisted dress with narrow skirt. made of 
cotton, linen, or soft pale silk. In place of the high- 
heeled shoe appeared flat sandals of kid or satin. It was 
a brief and charming interval . . “” The article is illus 
trated, appropriately enough, with photographs from the 
Museum's costume and accessories collections. Single 
copies 50 cents; sent free to Museum members in the 
annual and higher membership classes. “The Museum” 
is $1.50 a year to outside subscribers. 


fabrics were banned. In their stead, fashion 


Craftsmen’s Market-Place 


The charge for classified advertisements is 20 cents a word, payable in advance. Deadline is fifteenth of month preceding issue 
Won figuring number of words be sure to include name and address. For example: A. B. Smith is three words. Minimum ad 15 words. 


FOR SALE (Con'td) 


ARTS & CRAFTS 


COMPLETE CRAFT SERVICE: Kits, tools and 
supplies for Cloisonal Art, indian Silversmith 
ing, Jewelry, Wood Carving, Ceramics, Weov 
ing, Plastics, Leothercraft and many other 
cratts. An extensive line of artists supplies and 
ao most complete list of art and craft books and 
design sheets. Send 25¢ for 96 page coto 
logue. Crafters of Pine Dunes, Dept. CH, 
Oostburg, Wisconsin 


CURIOSA FOR CRAFTSMEN, Thunder Eggs— 
gemmological oddities. Potato-like formations 
covered with weird bumps and granulations 
inside, solid agate, 2 to 3” diam. $1.75 each; 
Famous block bross shoe buttons—ortifacts 
of yesterday's culture. Curious, rare and hand 
some. 100! stimulating uses in every croft 
Only 75¢ doz. of 3 doz. $2.00; Precious 
tropical woods—for jewelry and craft work 
Gaboon and Macassar ebony, lignum vitoe, 
coco bolo, rosewood and Koromundel. Asstd. 
lot slabs and pieces, all identified. $1.75 Ib 
or 2 tbs. for $3.00; Elephant ivory—sound 
and seasoned. Mixed lot of pieces, rods, slabs 
Fascinating material! ib. $4.50 or ib. $1.75 
Som Kramer, 29 W. 8th St., New York City, 11 


BOOKS 


BACK NUMBERS” first 7 issues of “Hookers 
ond Broiders News.” Revised and condensed 
containing articles on hooking and braiding 
rugs by ovlstanding instructors Postpaid 
$1.00 Berry's, Box 374.C, Taunton, Mass 


ART AND CRAFT BOOKS supplied New, ov! 
of-print, foreign. Catalog of many bargain: 
free. Artcratt Co., Baldwin, Maryland 


FREE WEAVING BOOK CATALOG~—and other 
cratt books. Write Craft & Hobby Book Service 
Dept. Cit, Coast Rt.. Monterey, California 


CHINA PAINTING HINTS—An illustrated book 
of down to earth information—also catalog of 
supplies. $1.15 insured parcel post. Pollock 
Studio, 430 W. Tabor Road, Philadelphia 20 
Pennsylvania 


CERAMICS 


HOBBY KILNS. Rogers Electric Hobby Kilns 
for ceramics, enameling, etc. No better kiln 
made. All sizes. Manufactured by W. H 
Fairchild, 712 Center St., Freeland, Pa 


CHAIR CANE 


Flagg Rush. Ash Splints. Reeds for chairs and 
baskets. Machine cane webbing for choirs 
with groove only. Cone instructions, catalogue, 

ples, Complete Seat Weaving Book 
$1.15. Fogarty, Dept. F, Troy, N. Y. 


ENAMELING 


ENAMELS for Copper Ware and Jewelry and 
Supplies. Write: Thomas C. Thompson Co., 
Highland Park, lilinois 


SPUN COPPER BOWLS, also stomped squores 
and circles for enameling. Write: Martin Metol 
Spinning Compony, 102-17 Astoria Boulevard, 
East Eimhurst 69, N.Y 


FINEART COPPER DIE CUT ENAMELING 
BLANKS. Many shapes. Catalog 50°. Refunded 
on first order. Shoup Jewelers, 7148 Foothill, 
Tujungo, California 


SPUN COPPER BOWLS, trays or cups. Also— 
stamped circles or squores, plain or slotted, 
for belts and links. Also—cord, match or 
cigarette boxes. The Old Viking Shop, 1236 
Delowore Street, Denver 4, Colorado. 


FOR SALE 
GENUINE JEWELER'S MAGNIFIER frees hands 
for crafts. $2.50 value $1.45. Anelag Box CH, 
Rochester, Wisconsin 


SPARKLING HOLIDAY DISCOUNT; 20% off 
wholesale on beautiful early American cabi 
net. Handmade. $14.95. Photo on request 
Woode-Verseput. 725 Dickinson, Grand Rap 
ids, Michigan 


BUY SURPLUS BOATS, Marine equipment, etc., 
from government. List $1.00. Surplus 
R213, East Hartford 8, Connecticut 


GLASSWARE 


ETCHING GLASS is simple, inexpensive, sofe 
and fun with Etch-it. Anyone can do a factory- 
like job for a cent. Dime store articles deco- 
rated in minutes are resold for ten times their 
cost. Complete Etch-it kit and instructions $2.00 
postpaid. Rieth Products Co., Box 78-B, Kokomo, 
Indiana. 


HOMECRAFTS 


GLITTER: to “pretty up” candles, cards, glass, 
other surfaces for party and Amas decorative 
purposes. FOUR BAGS: Gold, Silver, Red, 
Green plus a package of adhesive—all! for 
$2. Huston'’s, 781 Broadway, Kingston, New 
York. 


FREE Make-lt-Yourself Craft Catalog, low-cost 
kits and supplies. American Handicrafts, Box 
1479.AP, Fort Worth, Texas 


DECORATE our wooden and metal articles for 
Christmas gifts. Free catalog. Art Studio, Two 
Rivers, Wisconsin 


OUTLINED PICTURES for painting with water 
color pencils. Six sketches with brush and 
pencils for $2.50 postpaid. Huston's-Art-Croft 
Engineering Supplies, 781 Broadway, Kingston, 
New York 


WANTED: Handcrofted of unusual gift items 
to sell in our gift shop. Horseshoe Hill 
Bolinas, California. 


HOOKED RUGS 


EVERYTHING you need to hook or braid a rug 
Send stomp for lists. Berry's, Box 374C, Taun 
ton, Mass 
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HOOKED 


RUGS (Cont'd) 


NEW HOOKED RUG BASE — heavy Belgian 
linen, 17% ounces, 134% x 13%, 54” wide, 
$3.95 PPD. Free Somples. Utrecht Linens, 119 
W. 57th Street, New York 19, N.Y 


PATTERNS, FRAMES, cutting machines. Send 
stamp for folder. Mrs. Royal Manson, Dept. C 
Hudson, Mass 


NEW HOOKED RUG PATTERNS—Fresh tradi 


tional renderings, personalized § exclusives, 


moderns, abstracts. Free catalogue. Estimates 
on finished hooking. The Warnicks, Beaver 
brook Farm, R.F.D. 1, 


Cambridge, Vermont. 


INDIAN RELICS 


6 PERFECT ANCIENT INDIAN ARROWHEADS 
$2.00. 6 Tiny Bird Arrowheads $2.00; Double 
Bladed Flint Tomahawk, $2.00. List Free. 
Lear's, Glenwood, Arkansas. 


LEATHERCRAFT 


catalog. 
leather Company, Box 791-J5 Fort 
Worth, Texas. 


FREE Do-It-Yourself" Leathercraft 


Tandy 


BIG SAVINGS LEATHER—Now, for first time, 
you can buy full sides of top grain cowhide 
ot our special, amazingly low “Tannery-to 
you’ prices. For details, write Dept. 12, W. D. 
Byron & Sons, Williamsport, Md. Fine cowhide 
tonners since 1832 


FREE! Big Leathercraft Catalog and Instruction 
Book. Write to Tandy Leather, Box 397 CH, 
Tulsa, Oklahoma. 


LINEN 


FINEST BELGIAN LINENS — white, natural, 
ready to use—no desizing necessary, block 
Printing, silk screen, embroidery, draperies, 
upholstery, etc. Free Somples—Dealer inquir- 
ies invited. Utrecht Linens Co., 119 W. 57th St., 
New York 19. N.Y. 


JEWELRY 


YOUR JEWELRY DESIGNS expertly executed 
in sterling by master craftsman. Satisfaction 
quoronteed. Slim ond company Originals, 
Box 7292, Phoenix, Arizona 


JEWELRY SUPPLIES & STONES 


MEXICAN FIRE OPALS soul gleams green, 
crimson, violet. Inset rings, compacts, hand 
bogs, enhances chorm sales appeal. Prices 
$1.00 up. Thomas Cousen, Apartado 61, 
Queretaro, Mexico 


JADE—The Gem Supreme—the stone cherished 
since antiquity by civilizations having access 
to source materials. The quality of polish and 
sensitive shading of color are a constant in- 
spiration to the designer. Jade cabochons 
stocked in all standard millimeter sizes. Ask for 
an approval selection on your letterhead, or 
send $5.00 for a sample packet of 7 assorted 
cabochons ready for mounting. Alaska Hond- 
crafters, Box 1891, Fairbanks, Alaska. 


JEWELRY FOR HOBBYISTS, imported rhine. 
stones, free catalog. Sexton's Dept. K. Box 
44.G, Buffalo 13, New York 


STONES removed from jewelry—lorge occu 
mulation. Approval shipments sent. B. Lowe, 
Holland Bidg., St. Lovis 1, Mo. 


OPAL beauty queen of gems 10 « 8 mm— 
$2.75 each, 12 x 10—$3.85 each. Titanio dia 
mond cut synthetic $7.00 per carat. Synthetic 
stor sapphires $9.90 per carat. Ace Lapidary, 
160.11 Hillside Ave., Jamaica, New York 


JEWELERS SAW BLADES—shorp and strong, 


50¢ doz.; silver earring backs, plain or don 
gling, S5O0¢ pr.; pierced eor wires, 40¢ pr 
Sterling chain, heavy, handmade looking, 


$2.00 foot; spring ring clasp, 35¢; complete 
one-piece pin bocks (with safety catch) $1.50 
doz. Som Kramer, 29 West 8th St, 
City, 11, New York 


New York 


LOOMS 


FOR SALE: LOOMS—Four harness, twenty-inch 
floor. Hardwood. Sturdy, portable, ideal in 
dividual or school. Over 1100 satisfied users 
$45.95. Lorellyn Weavers, Larkspur, California 


TEACHERS—Two Harness table loom. Fourteen 
inch. Hardwood. Sturdy. 250 in one school sys 
tem. $23. Lorellyn Weavers, Larkspur, Calif 


MOBILES 


MOBILES! Complete kits to make charming 
mobiles! Everything you need to assemble 
choice of Christmas—outer space—modernistic 

or fish motif. One dollar postpaid. Poese 
Mobiles, 21870 Priday Ave., Cleveland 23, 
Ohio 


PECANS 


LARGE, DELICIOUS PAPER. SHELL PECANS sent 
postpaid. 5 Ibs. $3.50; 10 Ibs. $6.50. (Write 
for prices on larger quantities) Pamphlet on 
request. Glendale Farms, Tylertown, Mississippi 


PINKING SHEARS 


ONLY $1.95 postpaid. Chromium plated, preci 
sion made. Manufacturers Christmas over 
stock. Guaronteed $7.95 value or money re 
funded. Order by maii. Lincoln Surplus Sales, 
1704 W. Farwell Ave., Chicago 26, IIlinois 


PROFITABLE CRAFTS 


NATURAL MOLDING RUBBER. Extra thick. Free 
sample. Flock, Tinsel, Candie Wax. W. Wooley, 
115-8 Donald, Peoria, Illinois. 

REPAIR DOLLS, Resilver Mirrors, Make rubber 
stomps. Catalogue of “60 ideas’ free. Uni- 
versal, Box 1076-R, Peoria, Illinois. 


PROFITABLE CRAFTS (Cont'd) 


MAKE BEAUTIFUL LAMPS, planters, spice boxes, 
etc. from selected pieces of real knotty pine. 
Send 35¢ refunded first order for prices and 
suggestions. Pioneer Pine, Eliot 5, Maine. 


CRAFT CATALOG. A helpful buying giuvde for 
leathers, plastics, metals, all hobbycraft ma 
terials, tools, kits; a volume of ideas and 
instructions. Illustrated! Send l0¢. Sto-Rex 
Crafts, Dept. 11, 143. 9th St., San Francisco, 
California. 


MAKE MONEY EASIER than a counterfeiter! 
Decorate greeting cards for us to sell. It's funt 
Don't miss this! Cards, 132 Madison, Detroit 
26, Michigan. 


CANDLE MOLD KIT—$6.00. Three flexible 
molds, tapers and figurine, with wicking, wax 
and coloring. Rootson, Box 182, W. Palm 
Beach, Florida. 


PURE WOOL YARN 
WEAVING, Hand-knitting and Rug. Write for 


free samples to: Briggs & Little's Woollen Mill, 
York Mills, York Co., N.B. Canada. 


SUBLET OR FOR SALE 


Well established store. Interesting character. 
Arts, crafts, framing, prints, originals. Must 
sublet or sell. Box 130, Craft Horizons 


TOOLING DESIGN 


COPPER TOOLING STARTER Kit. Contents: Two 
6” « 8” Copper Sheets, 4 Designs, Maple Tool, 
Instruction Booklet, $1.00 Postpaid. Complete 
Tooling Supply Cotolog. 25c. Free with Kit 
Groundmaster Company, Div. CH, Boulder, 
Colorado. 


WEAVING 


WEAVING INSTRUCTIONS—-BROWN STUDIO 
taking over Weaving Classes held at the former 
Universal School of Handicrafts—Myrtle A. 
Brown, instructor—Brown Studio, 203 West 78th 
St., New York City 24, N.Y. 


FOR SALE: Bernat Fabri and Bernat Weaving 
Afghan. Sample card on request. Harriet May 
Hagerty, 64 Washington Street, Gloversville, 
New York. 


HONEYSUCKLE: 236 variations, $1.00. Rose 
poth: 300 treadlings, $1.00. Silver Stars, 21 
overshot techniques explained, $1.00. Bertha 
Needham, Safety Harbor, Florida 


WOODWORKING SUPPLIES 


FORMICA REMNANTS. Make coffee and end 
tables, shelves, cabinet tops. Somples & price 
list 50¢. Modern Woodcraft, 952 Broadway, 
Boyonne 2, N. J. 


PAYRTLE and REDWOOD BURL. Make beautiful 
articles of this rore wood. Samples free. Art 
wood, Santa Rosa, California 


KNOTTY PINE: Moke reproductions, paneling 
and kitchen cabinets of outstanding beauty 
Send 35¢ refunded first order for prices and 
suggestions. Pioneer Pine, Eliot 5, Maine 
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